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Bee Eee EK 


My mother the goat 


Think back, way back . . . oh, 
maybe 19, 20 weeks. Yeah, Refer- 
endum Day in Québec. 

Remember that offer put on the 
table by EdTel and AGT, the one 
where you could phone Québec 
free to plead the case for national 
unity? Yeah, the offer they pulled 
off the table at the last minute 
because the suits at AGT went 
apeshit at the prospect of violating 
a CRTC edict. You called Uncle 
Luc in Ste-Anne de Bellevue think- 
ing it was on AGT’s dime and then 
got billed for it, right? 

Well, next door on the left coast, 
BC Tel made the same offer, which 
got See AE enn Dave 
Calder to thinkin’ . 

“I took BC Tel up on their offer 
to phone Québec for free to help in 
the No campaign, but it didn’t 
work out too well. I randomly 
dialed a 1-514 number and the fol- 
lowing happened: 

“Allo?” 

“Hi, my name’s Dave and I’m 
phoning from BC to tell you that 
we really love you out here and we 
want you to stay in Canada.” 

“Uh... Qu’est-que c’est?’ 

“My name is Dave and I want 
you to stay in Canada.’ 

“Uh... je ne parle Anglais...” 

“Hmmm... VOTE NO” 

“Gah! Tabernac! OUI! OUI! Allez 
OUL’ 

“NO! VOTE NOY 

“OUI! OUI! de plus change, 
OUL’ 

“Listen here you pasty little 
French faggot, your mother was a 
goat and your father smelled of 
elderberry wine.’ 

“OUI! OUI! 


“The best thing the Nords ever ° 


did was to leave Québec, and the 
Habs and Expos ain't far behind!’ 

“OUI! OULY 

“Anyways, Québec is nothing 
but a parasitic tick sucking money 
out of Canada to support you 
worthless drunken welfare bums!’ 

“OUI! OUL’ 

“Oh well, no one can say that I 
didn’t do my duty to try and main- 
tain unity.” 

Well done, Dave. A grateful 
nation thanks you. 


Bonehead Bill 


Since it’s fess up time, the folks 
here at See have to admit to taking 
quite a shine to Mayor Bill Smith. 
We've even been so bold as to edi- 
torially defend Bill’s less-than-dis- 
creet off-the-cuff remarks when 
most everyone else in the media 
seemed ready to make him walk 
the plank. 

Ah, but Mayor Bill burst our 
bubble with his latest taste of shoe 


) 1onton Sun. Mar. 7, 1996. 
ry on Paul (Slash the Cash) 
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Hizzoner 
-.. moronic, sophomoric 


shit is this? 

Okay, okay; maybe Bill has a 
daughter whose hubby took a 
powder with the bimbette from the 
steno pool; and now the wayward 
lad is whinin’ about the bucks he’s 
payin’ to support little Bill II. Is 
that it? Is that where this is coming 
from? It better be pal, because if 
this witless remark is an example 
of the logic emanating from the 
Smith cranium, Edmonton bit into 
a canine smorgasbord big-time in 
the last election. 

Say it ain’t so, Bill! Restore the 
faith. Show some gawddam wis- 
dom and leadership, will ya? 


My messy move 


Speaking of moronic and sopho- 
moric, we've moved Josey 
Vogels’ My Messy Bedroom col- 
umn (note to Josey: we're talking 
‘bout our editorial deliberations, 
not your writing!). 

Josey has been a tad verbose of 
late so it made sense to move her 
column to a place in the paper 
where she can spread her literary 
wings. 

My Messy Bedroom can now be 
found in our At the Back section 
which is, ah, at the back; after the 
movies but before the listings. 
Okay? 

Meantime, we'll be introducing a 
new columnist, Paul Mather, to 
the same section in the near 
future. You may know Paul from 
the Atomic Improv. Take our word 
for it, he’s just as funny in print. 


A star is born 


We ran a story last week about 
the CD compilation project under- 
taken by radio station Power 92 
and Quality Records (Power 92’s 
picks log recording time, See No. 
121). What we didn’t tell you was 
that a member of one of the win- 
ning local bands is a regular con- 
tributor to our modest little mag. 

We're speaking of Jason Snart, 
See music writer extraordinaire 
and a member of disc darlings C4 
and the Jupiter Crash. 

Way to go Jason. We're proud of 
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lounge of the museum. 
The visit will also afford 
Browning the opportunity to view 


_ the exhibit devoted to his skating 


career, From Child to Champ, 
which runs to Apr. 28. 


Captured Voices 


Many folk stories have been sub- 
ject to change, travelling orally 
through the centuries. You never 
know for sure if the otherwise 
cute Little Red Riding Hood was 
really meant to portray such a 
twisted image of wolves and the 
forest. 

From now until Apr. 26, an exhi- 
bition at the University of Alberta’s 
Bruce Peel Special Collections 
Library freezes some of that folk- 
lore in time, showing it as it was 
when words first were put to print. 
Captured Voices: Five centuries of 
interplay between folk literature 
and print features 97 works from 
the collection’s 90,000 rare books. 


Ragged Ass tour 


Don’t forget: Tom Cochrane is 
back in town next Mar. 18, per- 
forming with Amanda Marshall 
at the Edmonton Convention 
Centre. As if you needed remindin’ 

. . Also, with RadioHead comin’ to 
town next Wednesday, Mar. 20, 
you might be interested in CBC 
Radio’s RealTime this Saturday, 
which will feature the boys in con- 
cert. RealTime airs from 7 pm-mid- 
night. 


SEE 
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FUTURE SHOP | 


The CD Source 


See advertisement on back cover. 
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The challenge for British rockers RadioHead is to continually do something different musically. That's the way it is for all 
British bands says guitarist John Greenwood. Clint Tourangeau’s preview of RadioHead’s visit to Edmonton is on page 8. 
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We get letters 

One agitated readers suggests See 
Magazine is both myopic and vision- 
less for accepting cigarette advertis- 
ing. An artistic director says our 
review of a recent art exhibition 
wasn’t thorough enough. 


Fountain of laughs ...5 


For Suzanne Westenhoefer (photo, 
left) being gay is more than a 
lifestyle, it’s a fountain of material 
for her comedy act. Edmonton fans 
will get to see for themselves. 
Preview by Clint Tourangeau. 


People’s heroes 

The assignment for the United 
Saxophone Liberation Front is to 
bring music to the masses and that 
doesn’t involve standing on a stage. 
Cover story by Darren Zenko. 


For kids; and not 

Stage Polaris’ latest production of a 
classic children’s tale is a superb 
effort, maybe too much so for the 
kidlets. Review by Margaret 
Macpherson. 


Book of wonder 

The only criticism of some books is 
that they come to an end. Such is the 
case with Michael Chabon’s latest 
tome. This review also marks the 
return of one of See Magazine’s most 
prominent writers. Review by 
Charles Mandel. 


Festive success 

The Local Heroes International 
Screen Festival is over for another 
year, but it was great fun while it 
lasted. Review by Ben Coxworth. 


Messy move 

No, we haven't lost Josey Vogels. 
She just moved, that’s all, from our 
Opinion section to our At the Back 
section which is, ah, at the back. My 
Messy Bedroom by Josey Vogels. 


Danny Clinch 


American Tour | 


Kickott Party! 


and special guests 


rebel angels 
Appearing 


Saturday, 


March 30 
Sidetrack Cafe 


10333-112th Street 





Ce 
Reviewer missed big picture 


Editor, See 

There's been an oversight in See 
Magazine’s evaluation of the audi- 
ence for Spencer J. Harrison’s The 
Fag Project (Harrison’s talking but 
who's listening? See No. 118). 

Only one quarter of the exhibi- 
tion was reviewed in Jay Wata- 
maniuk’s visual arts feature. In a 
fairly sound description of Lati- 
tude 53’s exhibition component, I 
agree with Watamaniuk’s view that 
a few people who need to see this 
work will not. People don’t hang 
around art galleries. Harrison also 
knows that, so he undertook a 
broader scope for this show. 

Large free-hanging works of the 
same style were exhibited at the 
same time in public areas of the 
Misericordia, the University of 
Alberta Hospital and one from the 


main station of the City of Edmon- 
ton Police Service. 

These four simultaneous unveil- 
ings of painted narrative were 
based on information Harrison 
gleaned from interviews. Included 
is the piece He’s One selected for 
the police service, mentioned in 
the Watamaniuk review as an 
excerpt of a bar story in Ontario, 
where gay men were pointed out 
and beaten by the patrons. Two 
other works hung until Feb. 23 at 
the University of Alberta and the 
Misericordia Hospital, where 
Harrison also had space to work 
as an artist-in-residence. That 
meant passers-by saw Harrison's 
artwork for several weeks as he 
intended. 

What does it mean to fling your 
art in the face of bystanders, espe- 


cially if it’s not nice (“Mommy, 
what does that picture mean?”) 
and influence their environment? 
For Harrison, it is part of preventa- 
tive medicine to encourage a dia- 
logue of issues in public. For some 
viewers, including a patron of the 
Misericordia, it means withdraw- 
ing their favors from the establish- 
ment. 

On second glance, the decora- 
tive aspect of Harrison's approach 
to this art is questionable, though 
he is capable of pretty pictures. 
The viewing process might be akin 
to looking at a baroque mirror and, 
upon moving closer to check out 
the fine detail, finding the gilded 
filigree is composed entirely of lit- 
tle screaming heads. 

Mariann Sinkovics, 
The Fag Project, Edmonton 





Ads show See’s myopia 


Editor, See 

See is a strange little mag: fundamentalist Christian 
cartoons, masturbatory social commentary, incom- 
prehensible guest columns . . . oh, and some decent arts 
news as well. But while the editors might think See is 
eclectic, I begin to suspect it is merely visionless. 

Anoptic. Myopic. 

I'm not sure what disturbed me more: the inclusion of 
a Cancer Stick ad in a recent edition or your blithe and 
offhand self-absolution. 

To paraphrase you: cigarettes are a legal product, 
therefore we have no moral or other extenuating 
responsibility and are free to roll over and let the tobac- 
co companies rub our bellies. 

Mmmmm. You've come a long way, baby! 

Cigarettes are a legal product, but so is rat poison 
and we don’t see you advertising that for human con- 
sumption. 

It is a mistake of history that tobacco is readily avail 
able as a “for-profit vice” today. If you don’t-believe me, 
then try getting permission to market a product whose 
industrial design specifications read as follows: 

Product Description: A blend of several thousand 
toxic and carcinogenic chemicals co-administered 
with a highly addictive organic drug. 

eAdministration: For internal use only. Preferred 
method, inhalation of the combustion effluent from 
said product. Alternate methods, direct application to 
oral or nasal mucous membranes with ingestion of 
resultant fluid effluent. 

*Distribution: To be sold as a consumer product 
via unlicensed, regular retail outlets, especially 
through vendors of food and health products (i.e. phar- 
macies). 

Needless to say, one might have some slight difficulty 
convincing anybody with a shred of decency or intelli- 





gence this was a good idea. 

The tobacco companies insist they are not trying to 
entice new customers, especially underage ones; they 
only want “market share.” Should we believe them? 

Remember now, these are the people (and I use the 
term loosely, denoting bipedal humanoids) who 
dressed up actors as doctors in the ’50s and told us cig- 
arettes were good for us. Then they grudgingly agreed 
they weren't really good but they certainly were not 
bad! Then they allowed that there might be some slight 
risk, etc. etc. 

If we can’t trust them on the self-evident facts, why 
should we trust them on more subtle matters like the 
effects of advertising? 

If they are not targeting youths, then why do they 
have cartoon advocates, hip give-a-ways and why do 
they gravitate to youth-oriented media (like See 
Magazine)? Tobacco companies make more money sell- 
ing cigarettes to kids than is made selling candy to the 
same children. If advertising is “not effective in increas- 
ing demand,” then why are they so anxious to get back 
on the billboards? 

Freedom of speech, they say. 

Nonsense. 

Money. Munnymunnymunnymunny . . . 

Sure the arts need money too. But would they accept 
money made by, let’s say, extracting the gold teeth from 
prisoners in a concentration camp? Of course not. The 
idea is sickening. Why, that’s blood money. 

Well, so is cigarette money. People die to line the 
tobacco lobby’s pockets. Then they use a miserly frac- 
tion of that to buy social acceptability from artists. 

And See Magazine chooses to believe it has found a 
benign source of funds. Amazing. 

Phil Young 
Edmonton 


















“The Song Writers 
“Se Contest” 


Two winning songs to be produced and recorded 
by Louis Sedmack, producer of Ian Tyson’s 
album “And Stood There Amazed.” 


Entry forms available at Sidetrack Cafe and Long & 
McQuade, Edmonton, Entry deadline: April 30, 1996. 


Presented By National Song Crafters & SEE 


» NEED A DEFENGE FOR A 
DRIVING OFFENCE? 


Our lawyers can help! 
429-339] pA 4 


WE TAKE CARE OF IMPAIRED OVER .08, 
TRAFFIC AND CRIMINAL OFFENSES. 


TOLL FREE: 1-800-661-7732 
¢ FREE FIRST VISIT » REASONABLE RATES 
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Provincial Archives of Alberta Annual Film Night 


The Old Soft Sell 


Bellow, yawn or cringe at how they used to hawk stock. Gawk 
at 50 years of old ads from the Provincial Archives of Alberta 
film collection. Take a visual trip starting from the innocence of 


the 1920s and ending with the disco beat of the 1970s. 


Friday, March 15 - 7 p.m. & 9 p.m. 
The Provincial Museum of Alberta Auditorium 
Tickets $5 


Buy in advance by calling the Archives at 427-1750 or buy 
at the door, 12845-102 Avenue. (VISA & MasterCard 


accepted) 


With your admission devour Sunland Foods’ premium 
chocolate chip cookies and get a $5 certificate to Maxwell 
Taylor's Restaurant & Bar or The Cheesecake Cafe. 


And you could win a year's supply of Tide and Bounce 

courtesy of SaveOnFoods Northtown, gift certificates from 
Gellibrand’s Dry Cleaning and Gravity Pope St 
‘ice cream cone clocks, double guest passes fo 








Photo: Provincial Archives of Alberta, A Blyth Collection BL.2216/2, 1955 Beatty Brothers Washing Machine Convention 
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“NEWS FRONT 


Museum takes a look back at the ads that sold us everything from soap to cars 


Madison Avenue’s memory lane 






TEW SLATER 


iene Pad ee 
PREVIEW 

The Old Soft Sell 
Provincial Museum Auditorium 
Friday, Mar. 15, 7 and 9 p.m. 





note to advertisers and purvey- 
Nee of advertising: save your 
stuff, or at least some of your stuff. 
The Provincial Archives of Alberta 
would be happy to have it. 

Find out why Friday, March 15 
at the Archives, located at the 
Provincial Museum of Alberta at 
12845 - 102 Ave. With two shows, 
at 7 and 9 pm, they host The Old 
Soft Sell, a retrospective look at 
local film and television advertis- 
ing in the last century. One of the 
biggest impressions left by the 
show is that recent plugs aren’t 
being saved as effectively as those 
from the 1920s and *30s. 

“We found that with video 
becoming a major medium, a lot 
less stuff is being saved,” said 
audio-visual archivist Marlena 
Wyman, during an advance screen- 
ing last week. “Video can be 
reused. With film, you either had 
to keep it or throw it away, so a lot 
of times (producers or advertisers) 
would contact an archives.” 

As a result, The Old Soft Sell fea- 
tures complete five to 10-minute 
promotional films from the first 
half of the century. From the 
beginning of the television age, 
when all TV was done live, there is 
extensive representation of CFRN 
advertising, all in the form of film 
footage of a television screen. 

But the show’s finale is a bit of a 
letdown, highlighting the need to 
preserve modern advertising for 
future access. The 1970s are 
recorded by out-takes and raw 
footage of ITV commercials of 
Night Lights Disco, a Sears fashion 
show and Black Sheep clothing. 
They may effectively show the 
dance, fashion and perceived 
“coolness of the era, but no com- 
plete works were kept, so there 
isn’t an accurate representation of 
the hawking of goods, ’70s style. 


Stan 





PREVIEW 
Suzanne Westenhoefer 















m gay. No, actually that’s not 
J ‘my cousin is gay. 





Women used short skirts, plunging necklines and big grins to sell washing machines and 
other appliances in the ‘50s. To sell cars, female fondling of hood ornaments was in vogue. 


The rest of the show is an 
enlightening look at promotion 
through the decades. The first 
three elements are lengthy films 
from the first half of the century 
that would have been shown at 
meetings of possible customers or 
prior to feature films in theatres. 

The oldest is a 1920s Alberta 
Department of Agriculture effort 
promoting milk featuring a shot of 
a train crossing the High Level 


-up lesbian stands out 


penses immediately with secrecy 
and gets right to the heart of the 
matter: humanity and humor. 
Fantastically irreverent and con- 
fident, her shows are hilarious and 
that’s precisely why she has 
become so popular. After years on 
the major comedy circuit, Westen- 
hoefer recently taped her own 
HBO comedy special in the U.S. 
and shows only signs of continued 
greater successes. 





Bridge. The next two, made by 
Edmontonian Alfred Blyth, docu- 
ment the production processes in 
two Edmonton factories, the 
Canadian Bedding Company and 
the Sunland Biscuit Company 
(whose cookies, still being made, 
will be served with the $5 admis- 
sion price to The Old Soft Sell). 
Both films exhibit the compa- 
ny’s pride in the modern state of 
the factories but viewed from a 


someone’s homosexual or Jewish 
or black.” 


Homosexual role model 


To this end Suzanne does what 
she can. Like volunteering as “a 
human visual aid” for curriculum 
health classes. 

And like, night after night, per- 
forming as a proud, successful gay 
woman.. 

Suzanne Westenhoefer is a per- 


son to be admired. If you're 
straight, don’t be afraid, she | 


doesn’t take cheap-shots. If y 


1990’s perspective, they show a 
workplace fraught with danger 
and poor sanitation and a work- 
force clearly segregated by gender. 

The keen eye can see workers’ 
missing fingers; there’s a truly 
frightening shot of a woman cut- 
ting marshmallow cookies with a 
pizza cutter-like knife and the 
dough is constantly handled. The 
bedding company film shows men 
and women picking up their 







Photo courtesy of the Provincial Archives 


cheques separately, but watch for 
the crafty fellow who somehow 
slipped into the “girls’” line 
Peculiarly, the Suniand filn 
never shows the cookies and 
crackers actually being cooked 
just mixed, cut 
masterfully displayed alongside 
And no one dips in a 
finger to test the batter, nor does 
anyone in the bedding film take a 
little break from their duties on 
the comfy couches — on film, any 
way. Then comes the television 
era. These slices of early CFRN 
would be totally out of place 
among today’s slick commercials 
Everything is live and promotion 
comes in the form of 


decorated and 


fine china 


sponsorship 
of programuning, from the weather 


to election coverage to in-studio 


wrestling. The weather reporter 
stops mid-forecast to shamelessly) 
plug a product. That weatherman 
Julian Kinisky, will make an 
appearance Friday as part of the 
commentary provided during the 
shows. Kinisky will talk about the 


early days in television 

Compared to the earlier films 
Such 
were the limitations of the medi 


these efforts are uncreative 
um. But the notion that sex sells 
notably absent. where it may have 
been expected in the bedding film, 
comes into play on TV. Beautiful 
women are portrayed caressing 
new General Motors cars, seem- 
ingly fixated by the big shining 
impressive pieces of Americana 

Finally, before the letdown of 
the ‘70s pieces, there’s an oh-so- 
sincere election promotion from 
former federal Social Credit leader 
Bob Thompson. In a bizarre com- 
parison of politics to supermarket 
shopping, Thompson’s mudsling- 
ing is much gentler than today, as 
he likens a Liberal government to 
“swimming in an overcoat.” 

With jewels like these docu- 
menting advertising of the past, it 
shouldn't be too hard to predict 
how much our successors will 
enjoy looking back on a late-night 
1990’s infomercial 30 years from 
now. Provided, of course, those 
infomercials are preserved. e 
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Feminists 
sell out their 
poorer sisters 


BY WILL GIBSON 


| Vive: years, the pickpockets at Revenue Canada have stretched 
and twisted the tax code in new and creative ways to rustle 
up dollars for Ottawa's growing maw. 

Rarely do the greedy actuarial paladins have a team of 
high-profile cheerleaders urging them on. With the recent 
federal budget though, misguided feminists donned pom- 
poms and applauded the government for changing the tax 
code to eliminate the tax deduction for child-support pay- 
ments made by non-custodial parents. 

Ottawa didn’t need women’s groups to provide an excuse 
to further root through Canadian pocketbooks. 

An early government estimate suggests eliminating the 
deduction in the March 6 budget will pour $500 million into 
the government’s coffers while hurting a large majority of 
women who receive the payments. 

Women’s groups pressured the Liberals into making their 
self-serving tax grab after the Supreme Court of Canada 
ruled last year that Revenue Canada didn’t discriminate 
against women by giving a deduction to fathers making a 
child-support payment while adding the payment to mothers’ 
taxable income. 

Leonard Pollock, a Queen’s Counsellor, University of 
Alberta law professor, deemed one of the top divorce 
lawyers in the country by Canadian Business magazine, 
says Ottawa’s empty gesture to feminists will hurt most low- 
income women in court. 

Pollock, who works within the system, says because most 
judges factor the deduction into child support, a non-custo- 
dial parent who could afford only $600 a month could actual- 
ly increase his payments to $1,000 a month because of the 
deduction. Because 70 per cent of women are in a lower 
income bracket, most ex-wives would pay $200 in taxes for 
that $1,000 payment, leaving a net $800. 

With the loss of the deduction for siemens: reached 
after May 1, 1997, non-custodial parents in that scenario 
would only pay $600 because the judge wouldn't calculate 
for the deduction. 

Where does the $200 difference go? Straight to the federal 
treasury. 

An early federal government estimate placed the new- 
found earnings at $500 million. Since then, Ottawa has down- 
graded the number to $250 million, a figure Pollock termed 
as “bullshit.” 

In addition to Ottawa reaping larger revenues by deep-six- 
ing the deduction, Pollock predicts a bonanza for the legal 
profession which will earn more fees as desperate women 
try to increase their support payments from fathers who can- 
not afford to pay. 

Incidentally, dropping the deduction also helped 30 per 
cent of child-support recipients who are in the same tax 
bracket as their ex-spouse. Not surprisingly, these women 
fall into middle and upper-income brackets. 

In one of those amazing head-slapping coincidences, many 
of these women happen to drive Canada’s white, middle- 
class women’s movement. Rather than an empowering fight 
to end discrimination, it now appears the wealthier element 
of the sisterhood engaged in a superficial piece of self-serv- 
ing lobbying. 

Rather than making a token gesture to the élitists who 
drive women’s groups, Ottawa could have made it mandato- 
ry for judges to factor the deduction into child support pay- 
ments and provided tough national maintenance enforce- 
ment rules for deadbeat parents. 

Although it might have made more sense, it wouldn’t wash 
with the mulled wine crowd who would have screamed 





NEWS (TEM: CKEAP TAX) FARES AVAILABLE TO THE INTERNATIONAL. 
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Fidel and Jean: A love story 





tae ea Roe eo bs 
S° I open the closet the other day 

and there’s Jean Chrétien giving 
Fidel Castro a foot massage. With 
baby oil. 

“I suppose I’m the only one here 
who finds this repugnant,” I said. 

“Hey, he's giving us $500 million for 
this,” Jean shrugged. 

“Prime Minister, let’s forget about a 
few shot-down Cessnas for a 
moment,” I said. “Cuba is a Com- 
munist country. Communism dictates 


McDemocracy hits 





id you hear about the recent 

Edmonton City Council meeting 
that was over in just 36 minutes? 
Something is wrong when council 
meetings are shorter than a Baywatch 
rerun. 

Deep Source tells me the key discus- 
sions are now taking place in private 
and merely ratified in public. That’s 
scary. The public’s ability to scrutinize 
what’s going on at city hall is dimin- 
ished drastically. 

Public input is also on the rocks. 
Shortly after getting elected in October, 
the new council axed previously-sched- 
uled public-input meetings on the bud- 
get. Citizens and groups have things to 
say to their elected representatives. 
Why won't councillors take the time to 


listen? 

Some might call it increased efficien- 
cy. I call it fast food democracy. It may 
look like the real thing, but it isn’t. And 
it's not particularly good for you 

e fey ion tJGnE About weing: 
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Man must exist not for himself, but for 
the sake of the State. Communism 
destroys every form of independence . 

. independent property, independent 
action and independent men. 
Communism drives men and women 
to become mindless slaves without 
ambition, willing to obey and selfless- 
ly serve the State.” 

Chrétien poured more oil on to 
Castro’s foot and continued rubbing 
while I spoke. 

“Communism claims to want to 
abolish poverty; to achieve general 
prosperity, peace and human brother- 
hood. How does it do this? It abolishes 
poverty by making everyone poor. It 


By law, council is obliged to discuss 
and make decisions in public. Cities are 
creatures of the province. Alberta gives 
powers to cities and towns to act: the 
power to zone land for particular uses, 
the power to build and operate sewer 
systems, the power to levy property 
taxes, etc. It’s all in the Municipal 
Government Act (MGA). 

Recently the MGA has gone through 
a revision and the new act has some 
interesting changes. First, the old act 
specifically directed what municipali- 
ties could do. Whatever was not men- 
tioned was not permitted. The default 
has now been switched: the act only 
outlines what is prohibited and whole 
new areas can now be explored. The 
other change is to require councils to 
do virtually all their business in public. 
Meetings have to be scheduled in 
advance and discussion must take place 


in public unless there is some special — 


matter related to personnel, lawsuits 
and a few other areas. 
hard act to follow. oe hee someone 





establishes prosperity by making 
mediocrity the standard. It creates 
human brotherhood by imprisoning its 
people inside its borders and by gun- 
ning down civilians in harmless civil- 
ian planes. Communism wants ser- 
vants, not participants.” 

I gestured at Castro. “Is this the ally 
who you want to publicly defend, for 
the sake of trade dollars? Is there no 
violation of human rights vile enough 
to overcome political greed?” 

Both Chrétien and Castro looked 
suspiciously at each other, then at m« 

“Is this:a rhetorical question?” they 
both asked at the same time. 

And so on. 


city hall 


mittee I believed sprawl was probably 
the most important issue facing it. The 
more sprawl permitted, the greater the 
debt burden left to our grandchildren 
From an ecological perspective, spraw!] 
is a disaster: it almost forces people to 
drive everywhere to do anything. 

Economically it’s costing the city a 
fortune. If council were really interest- 
ed in saving taxpayers’ money, it would 
stop all suburban sprawl and work to 
revive the already serviced parts of the 
city. 

Since it was Freedom to Read Week, 
I wanted to give each councillor the 
book Toward Sustainable 
Communities and encourage them to 
read it and find out more about sprawl. 
It’s a wonderful Canadian book chock 
full of simple and attractive ig to 
make cities more liveable. 

Another book, entitled Get a Life, 







BY DARREN ZENKO 


TJ \here’s a new revolutionary army 
in Edmonton but it’s not com- 
prised of separatists, nor is it a right- 
wing militia or a bunch of hemp- 
smokin’ anarchists. They're the Unit- 
ed Saxophone Liberation Front and 
their mission is to free music from 
tyranny of the stage and bring it 

to street level. 
i their first musical com- 
ido raid at last summer's 
nge Festival, these four heroes 
ni ple quickly gained a rep- 


of Berner and Hoffman sere- 


nade fans in the concourse. 


John Ulan/SEE 


Bus which had this rap section in 
it. People started to warm up to it, 
so we brought in more less-rigid 
music. 

“Later the opportunity came to 
do this again and I thought, ‘Well, 
this time around let’s get some 
guys who are more suited to this 
style of music,’ so I phoned up Don 
and Jerrold and Curtis like a week 
or two before the Fringe and said, 
‘Look, let’s learn these tunes and 
go down and busk at the Fringe 
and see what happens.” 

What happened was a street act 
that succeeded beyond the group's 
greatest expectations. When they 
started out, their only goal was to 
have some fun and maybe make 
back the cost of their busking per- 
mit. Before long, they had begun 
drawing huge mobs of people and 
their hat had begun to draw larger- 
than-expected amounts of cash. 
Soon, the USLF caught the eye 
(and ears) of CBC Radio, appear- 
ing on the airwaves nightly during 

Even local pub owners wanted 

i piece of the 


i 


John Ulan/SEE 


Sax front 
blows into 
Yardbird 


REVIEW 

The United Saxophone 
Liberation Front 
Yardbird Suite 

Mar. 9 


Hz seen the USLF in their 
usual public venues on 
numerous occasions, I wasn’t sure 
what to expect from them ina 
more traditional jazz-club setting. 
Would they try their usual ener- 
getic pop-influenced arrange- 
ments, or would they fall into a 
more standard jazz +4 


Members of the San Jose 
Sharks look puzzled while 
ULSF sax-ers pay homage to 
the hockey gods. From the 
left are Jerrold Dubyk, Ken 
Hoffman and Don Berner. 


the group dynamic that has 
developed during their months 
of performing on the street has 
made a club like the Yardbird 
“not their kind of room.” 

Don’t get me wrong; there 
were some very fine arrange- 
ments and performances that 
night (a delightful Caravan 
comes to mind), but I found the 
constant switches between those 
and the USLF’s trademark pop 
crowd-pleasers somewhat jar- 
ring. 

It seemed like the guys were 
almost uncomfortable in th 
“classic” forms, but wi 


afraid to really let lo 












PREVIEW 
Radiohead 
Dinwoodie Lounge 
Wednesday, Mar. 20 


elladonna. That's precisely what | thought 

the moment I heard Jon Greenwood's 
voice. Jon is guitarist (one of three) of the immi- 
nently talented British quintet RadioHead and, 
by some perversion of fate, I found my name 
pulled through his sweet accent on the phone, 
all the way from a recording studio in Oxford, 
England. 

Belladonna, on the other hand, is an artist I 
met while working last summer. Ostensibly 
she wanted me to show her the sights of 
Edmonton whilst she was on holiday from 
London. However, the second time I saw her 
(the first time I don’t recall very well; just 
finding myself alone in a Royal Canadian 
Legion dancing without a partner to I’ve Got 
You Babe) she whispered to me through a 
gauze of beer and whiskey that her psychic’ 
had told her she would meet a dark stranger, 
that I was that stranger and that she was 
going to change my life. I never saw Bella- 
donna after that night. This is questionably 
significant. 

Musical melancholy 


More to the point, I was talking to Jon 
Greenwood. Along with Thom Yorke, he 
builds the melancholic tunes which fill Radio- 
Head's two brilliant albums. 

At turns anthemic and intimate, hermetic 
and touchingly simple, the songs of 
RadioHead epitomize what has always been 
great about British rock music: throw-away 
pop and precious radiance, inseparably 
entwined. 

As with Belladonna, I was immediately 
taken by Jon’s warmth and charm. Amiably, 





British band kicks off tour in Canada 


diollead radiate rock 







ing and all other reporter-type inquiries and 
instead during our brief chat chose to focus 
on more pleasant subjects, like RadioHead’s 
upcoming tour of Canada. 

“We are a rock band and apt to making 
those hollow promises all rock bands make, 
like: ‘Oh yeah, we'd love to play there.’ So we 
thought we had better make good on some of 
our promises. 


At home in Great White North 


“Canada is one of our favorite places, but 
& we usually only get up there at the end of a 
tour when we’re all exhausted. This time we 
thought we’d start off in Canada when we're 
y know, bright-eyed and bushy-tailed.” 

This is the band’s fifth tour of North 
America and without an immediately con 
sumable single like last year’s Creep to 
engage American audiences, it seems they'r« 
determined to play smaller venues, afte: 
hooking up with REM on a coliseum tour lasi 
time ‘round. (They'll pull into our little city to 
puncture Dinwoodie’s on Mar. 20.) It’s all 
part of the cherished British tradition of try 
ing to recapture North America. 

“There’s a bit of a double standard in th: 
British press. On one hand there is a lot of 
pressure to do well in America and on th: 
' other hand, there’s the attitude that your 
music must be really stupid if it does wel] 
there. Y’know, you can’t have it both ways. 


English originals 


“There’s a lot of competition between 
England and America. It’s like, we stole their 
music and all that, but I think the main differ- 
ence in the music is that there is a lot of pres- 
sure in England to do something different 
musically. In America, you have 12 bands that 
sound like Nirvana, whereas there’s only one 
band in the world that sounds like Pope and 
only one band that sounds like Blur...” 

And only one RadioHead who, more likely 
than not, we will never see in this town again, 
who, perhaps briefly, will enter our lives and 


ny Clinch 


Radiohead brings their distinct and changing sound to the University of 
Alberta’s Dinwoodie Lounge on Mar. 20. 


Melissa Etheridge thrilisQ7i7 


he sidestepped my questions about songwrit- irrevocably change them. e 
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EVIEW 
Melissa Etheridge 
Northlands Agricom 
Mar. 10 





he stood in the front row, her 

diminutive stature accentuated 
by the burly security guards scowl- 
ing at her and all the other adoring 
fans. 

She clutched a rose in her hand 
and seemed transfixed by the mer- 
curial performer on stage. Finally, 
she stepped forward self-con- 
sciously, reaching as high as she 
could, and slipped the flower into 
a speaker box, her gaze all the 
while never leaving the face of 
Melissa Etheridge. It was a touch- 
ing vignette and one which 
seemed to symbolize the latent 
feminine fury which would later 
boil over into outright pandemoni- 


um Sunday night at Northlands 


Agricom. 

Caper warms up crowd 
Maclsaac’s flailing bow, 
flying a plume of broken 
ir, opened the show with a 
tsunami of sound 









where Etheridge and the largely 
female crowd carried out their dis- 
course. The husky-voiced singer 
drew wild cheers as she remarked 
that some of the best music hap- 
pening these days was Canadian. 
And then: “Ah Alberta! You know 
what that means.” The crowd in 
front knew exactly what she 
meant, although around rows 11 
and back, older folk, older men, 
weren't as sure. “Just like my 
home town in Kansas, so much 
space and nowhere to go.” 

Etheridge’s thinly-veiled swipe 
at the crude sexual politics at 
work on the U.S. plain and the 
Canadian prairie underlined her 
sensitive feelings on the issue of 
gay rights and brought impas- 
sioned cheers from the audience. 
“This next song’s about tolerance, 
‘cause there’s all kinds of love, 
right?” she said in her soft drawl, 
before launching into a white-hot 
Nowhere to Go. 

Regardless of whether one 
agrees with her rhetoric, and it 
would be safe to assume the large 
majority of the 3,500 fans did, 
Etheridge was a wonder to behold. 
Her voice welled up like a broken 
water pipe groaning under the 
stress of intolerable pressure, her 


shrieking appreciation as did older 
hits, Come To My Window and I 
Could Have Been You, while her 
guitarist John Shanks ripped off 
one pealing chord after another. 


Beating the acoustics 


Etheridge had surprises in store 
for fans as her band retired briefly 
to allow her a solo set before 
returning, minus most of drummer 
Dave Beyer’s kit. Then, ignoring 
the brutish security men ringing 
the stage, she made her way into 
the crowd, to its considerable 
delight. She is an inveterate per- 
former who gave the crowd their 
money’s worth with a two-hour 
performance in the acoustic atroc- 
ity that is the Agricom, complete 
with a modest yet effective light 
show. The only downside to the 
night was the omnipresent securi- 
ty whose boorish presence in the 
midst of such a physically benign 
crowd was unforgivable. An 
Anthrax/Iron Maiden show at the 
*Com five years ago didn’t have 
half the number of churlish 
chimps yelling at people to sid- 
down Sunday. 
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Bears move 





REVIEW 

Grizzly Bear benefit 
People’s Club 

Mar. 10 





ome musicians prefer to keep 

morality, politics and justice out 
of their work. They say artists 
should create from what's in their 
heart, like love and sex and tempta- 
tion. 

But what if a noble cause is in 
your heart? Like environmental- 
ism is for Stephen Mather, lead 
singer and songwriter for the 10- 
member-strong Edmonton band 
Moving Bears. The band head- 
lined a benefit Saturday at 
People’s, raising money for 
efforts by the Western Canada 
Wilderness Committee (WCWC) 
to protect Alberta's grizzly bears. 

“It’s love, really,” he said, when 
asked why he wanted to do the 
benefit. “Love of the wilderness 
and the things that are init.” _ 

A PhD student in environmen- 
tal education at Simon Fraser 
University, Mather was the dri- 
ving force behind the show. He 
wanted to do something to com- 
bat what he saw as threats 
against bears: dwindling habitat 
and too much allowance for hunt- 
ing of grizzlies and black bears. 

WCWC Edmonton member Ken 
Barth (See Magazine’s: Green 


Street columnist) helped organize 
_the benefit. “[WCWC wasn’t] 


thinking of doing a benefit, 
because you often have to put 
money up front to get something 


like that going, but Stephen 
wanted 


-do.one,” Barth said. ~ 
“When I found out the name of 
the band was Moving Bears, ue 
thought, ‘we've got to do it.” 
Band members give sketchy 
details on the origin of the name, 
which could conjure up visions of 
anything from dancing grizzlies to 
animal excrement humor. But 
Barth thought it fit the cause well. 
“[People] move bears in a lot of 
ways. They move them by relocat- 
ing them when they cause trou-. 
ble, because they think the bears 
are dangerous to humans; they 
remove them by killing them; they 
force them to move by removing. 


their habitat and the bears are 


constantly moving because the 
human species is encroaching 
and pushing them back.” é 

Alberta is now home to 








MUSIC 


benefit crowd 





The Moving Bears were the driving force behind the 
Grizzly Bear benefit, staged before an appreciative crowd. 


Rancheros blaze trail 


ROCK 
BY DAVE LLOYD 
REVIEW 
Huevos Rancheros 


The Power Plant 
Mar. 8 





7: was a night of crowds, good 
music and matching clothes. 
Perhaps the coming of spring is 
the cause of the coming of good 
bands, like RadioHead, The Presi- 
dents of the United States of Amer- 


ica and Huevos Rancheros, the 
headline act Friday night at the 


Power Plant. 


It’s always reassuring to see the 


old classic styles of music kept 
alive by contemporary musicians 
Take, for example, surf music. Not 
just cheezy Beach Boys but the 
real deal, the stuff on the Pulp 
Fiction soundtrack 

The Brewtals have taken it upon 
themselves to keep this style alive 
but still hip. Their Friday night set 
was super-surfy, but had modem 
grungy twists. The barking growly 


vocals were perfect. There was no 
shortage of competitors for the 
trophy the band gave away for 
“dancing, not moshing.” 

This band is fun, complete with 
matching suits, turquoise drum-kit 
and a five-foot cut-out of a Brew- 
tals-brand beer bottle. 

The second band was The Gim- 
micks from Calgary. These guys 
weren't that great. 

They had good stage presence, 
cool matching outfits, some tight 
rhythms and some powerful, sim- 
ple riffs, but their poppy/punkish 
rock wasn’t very interesting. The 
crowd response wasn’t as enthusi- 
astic as it was for the Brewtals. It 
was probably not such a hot idea 
for the band to tell them Edmon- 
tonians use their personalities as 
birth control 

They had cock-rock 
moves mastered: foot-on-monitor, 
guitar-held-five-feet-from-body and 
point-at-audience. Their quick 
punk cover of the Degrassi Junior 
High TV theme was kinda neat 

continued on page 10 
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Banff National Park. 

That study showed death rates 
are consistently outstripping birth 
vates in the dwindling Banff griz- 
aly population and tourism devel- 
opments and transportation corti- 
dors increasingly disrupt the 
bears’ movements. Mather noted 
the study shows what's happen- 
ing to grizzlies in what is sup- 


~ posed to be a protected: area, Sug- 


gesting populations outside these 
areas are probably more threat- 











ms oitaire said that how you 
make change is by working in 


your own little garden.” 


Friday's show was no Midnight 
Oil concert in the trees. There 
were no raffle tickets to raise 
money or door prizes to raise 
awareness. Music was the focus. 

The effect of that music varied. 


‘Hookahman’s Joe Bird opened 
the evening. He may have an envi- 


ronmentally-friendly name, but 
his quirky humorous. folk songs 


weren't written with bears in 


mind. 

_ Next up was Big Red Caboose. 
Members of this Edmonton five- 
piece said they were happy to 


- perform at the benefit when 


asked by Mather, saying they 
shaped! similar concerns about the 


ieWe figure it will give us more 
d ne when we're camping 
y ” joked guitarist 


a well-pol- 





ished set of Tragically Hip-influ- 
enced songs, sometimes sounding 
a bit more folksy and sometimes 
a bit more bluesy. The Hip com- 
parison is very evident because of 
vocalist Patrick Gilmore's strong 
voice, similar to that of Gord 
Downie, but the music is also 
much like that of the Kingston, 
ON band. They showcased their 
well-constructed energetic rock 
as they continue their search for 
the money to release a début 
independent CD next summer. 

It was in the performance of 


Moving Bears, who expect to 


se their début CD Still Life 

ext month, where politicking 
and environmental views came to 
the fore, both in the music and in 
the band’s stage presence. 

There were comments through- 
out the set and the songs, written 
mostly by Mather, that were 
clearly rooted in environmental- 
ism. They ranged from one enti- 
tled the North Saskatchewan 
River Song to Aphrodiie’s Tears, 
a tune based on a legend explain- 
ing how the oceans became salty. 

The set began with Mather 
alone on stagé, singing a cappella. 

“When they came upon the 
precipice . . . no one dared to ask, 
‘is there any other way?’ They 
questioned not their falling, ques- 
tioned not their aims,” he sang. 

An a cappella song wasn't 
exactly what Big Red Caboose 
had set Moving Bears up for and 
it wasn’t exactly what the audi- 
ence might expect from a 10- 
member band. But Mather carried 
it off, not getting lost among the 
numerous amps and monitors 
and microphone stands. It was a 
song depending heavily on lyrics 
and it got everyone prepared for 


the messages to come. e 
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Strauss operetta one big party 


Opportunity for the audience to join in the fun 





PREVIEW 

Die Fledermaus 
Jubilee Auditorium 
Mar. 16,19,21 





enjamin Butterfield’s only regret 

about his role in the Edmonton 
Opera’s upcoming production of Die 
Fledermaus by Johann Strauss is 
that he misses the big party in the 
second act. 

You see, his character Alfred is 
accidently jailed at the end of the 
first act (the result of a practical 
joke gone bad and a case of mis- 
taken identity) and doesn’t reap- 
pear until the third and final act of 
this romp-filled classic operetta. 
Butterfield misses one of the 
largest and wildest on-stage par- 
ties ever seen on an operatic stage 
in this or any other town. 

“It’s a good fun evening, a crazy 
story that centres around a practi- 
cal joke,” said Butterfield. “It’s a 
great vehicle to show off some 
great singing, music and dancing. 
This piece has everything.” 

Like all great farce, Butterfield 
finds the story of this operetta 
hard to describe. Needless to say, 
it’s set in the grandeur of 18th cen- 
tury Vienna at the grand ball of 
Prince Orlofsky and rolls along at 
a lightning pace, fuelled by cham- 
pagne, intrigue and romance. 


It is such a scream, 
just a big staged 
party and the 
audience will get 
just as caught up 
in the fun as much 
as the cast does. 





“This work is the epitome of the 
operetta,” he said. “Strauss had 
made a big hit with all his waltzes 
and it was a logical procession to 
string his best melodies into an 
operetta. Vienna was also a natural 
place to set the piece. 

“This work is not a particularly 
easy one to sing. It has some of the 
most difficult roles in all of opera. 
In fact this piece branches into 
opera because of the vocal 
demands, but it is still a wonderful 
frothy, good evening out. It is such 
a scream, just a big staged party 
and the audience will get just as 
caught up in the fun as much as 
the cast does.” 

Butterfield has high praise for 
both his fellow castmates and the 
director of the piece, Kelly Robin- 
son. “This opera has such a strong 
cast; nine out of 10 are Canadian 


Saxual revolution 





from page 7 


“I just called them [the Oilers’ 
organization] one day and suggest- 
ed that maybe this would be a 
good idea,” said Jerrold. To his 
surprise, that cold call paid off and 
the USLF can now be heard doing 
their shtick in the Coliseum during 
the pre-game and between-period 
breaks. Not surprisingly, they get 
the same warm reception from 
hockey fans as they did from busk- 
ing fans. 

Not everyone is impressed with 
the jazz-pop stylings of the USLF. 
Close encounters with National 
Hockey League heavies have 
occurred. 

Said Jerrold: “When Pittsburgh 
was here, just before the game, the 
Penguins were having their pre- 
game meeting and I had to go 
downstairs and get a new reed or 

- Pissed off Penguins 


“Anyways, the guys decided they 
were going to practise in the stair- 
well and, of course, it’s all con- 
crete and the sound is shooting 

ea ’ 


and everybody’s worked together 
before. It’s nice to come into an 
opera under these terms. 

“Kelly has kept the story very 
clear, not too heavy into the psy- 
chological ramifications, but also 
avoiding turning it into just one big 
foolish party,” he added. “You 
can’t just play froth; there must be 
a method to the madness.” 

Butterfield’s talk of parties 
doesn’t seem indicative of the 
nature of this performer. This Vic- 
toria native has performed in con- 
cert (opera and recital) throughout 
Canada and the U.S., as well as 
many cities in Europe. He also 
records regularly for the CBC and 
can be heard on CD through the 
CBC and Koch International 
labels. Describing his busy sched- 
ule as a nice mix of solo concert 
work and opera, live and recorded, 
Butterfield has managed to pull off 
a very busy classical music career 
based in Canada. 

In particular Butterfield says he 
enjoys his recording work. “It 
takes such an extremely intense 
accuracy. Recording chamber 
music in particular means you 
have to be in sync with the differ- 
ent instruments and also have the 
patience and stamina to sing over 
and over again while keeping the 
continuity. You have to have the 
piece totally inside of you. It’s very 
exciting, since your work will not 
only be plastered all over the 





I guess this really 
riled the Penguins 
because they 
proceeded to 
go out and put a 
real stomping on 
the Oilers. 





from the second level all the way 
down to the basement. I walked 
downstairs and one of the guys 
from the Penguins’ organization 
said something to the effect of 
‘Why don’t you go somewhere else 
and practise . . . keep it to your- 
selves,’ or something like that. 

“T guess this really riled them up 
because they proceeded to go out 
and put a real stomping on the 
Oilers. But it was interesting to 
manage to piss off an entire NHL 
t) 


But that wasn’t the end of it. 
“Don and Ken were in the dressing 
room,” continued Jerrold, “and I’m 
in the back. I was on my way back 
wearing my Oilers’ jersey and the 
Oilers had played a really good 
game in the second and third peri- 
ods; they really tried. Anyway, as 
I’m walking back, Jaromir Jagr 
walks by me and says, ‘Nice jer- 
sey,’ so I looked at him and said, 
‘Hey, man... you escaped with 
two points!’ So that’s my story of 
standing up to Jaromir Jagr.” 

What's the secret of the USLF’s 
success? “The audience is like the 
fifth member of the band,” said 
Don. 

From their inception, the USLF 
has striven to take the music from 
the stage to the people. The group 
is working on getting more gigs 
around town, including appearanc- 
es at the Yardbird Suite. Wherever 
they go, you can count on a 
diverse, dynamic performance 
based upon one central motivation 
— giving the people what they 
want. @ 
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Heidi Klassen are featured performers in 


the Edmonton Opera production of Die Fledermaus, opening 
at the Jubilee Auditorium Saturday, Mar. 16. 


world, your mistakes are forever.” 

Asked about the future — his 
own and the arts in general — 
Butterfield pointed out that while 
Canada has an embarrassment of 
opportunities and talent, it will 
take more work and ambition than 
ever to succeed. 

“The heyday to find easy con- 
nections in the arts are over, 
grants and money in individual 
companies are much tighter. It will 
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WEEK OF MARCH 6, 1996 


Hear it on air every Sunday 8:00-11:00 a.m. and 9:00 p.m.-Midnight 


LAST WEEKS 
WEEK ON  SONG/ARTIST LABEL 
1 1 15 MISSING « Everything But The Girl Warner 
2 2 12 1979+ Smashing Pumpkins Virgin 
Kye eel 18 THE WORLD| KNOW Collective Soul Warner 
4 5 10 WONDER « Natalie Merchant Warner 
Cees 17. WONDERWALL ¢ Oasis Sony 
Geer 9 BEMY LOVER « La Bouche BMG 
Lede 8 HOOK « Blues Traveller A&M 
ing ai 7 IRONIC « Alanis Morissette Warner 
Cae 17 ONE OF US « Joan Osborne Polygram 
1 Al 7 FOLLOW YOU DOWN « Gin Blossoms A&M 
thrwl2 11 WILDEST DREAMS « Tom Cochrane EMI 
41218 | WANT TO COME OVER * Melissa Etheridge A&M 
1816 CLOSER TO FREE * The Bo Deans Warmer 
eT NOBODY KNOWS « The Tony Rich Project BMG 
Toe 10 DON'T CRY © Seal mel 
16 «19 SEXUAL HEALING * Max-A-Million : 


TIME + Hootie & The Blowfish 
STAYIN" ALIVE » W-Trance 


PEACHES «The Pesidens ofte USA 


be put back to one’s personal 
sense of drive to succeed. It won't 
be enough to go to school for a 
degree and then expect to get a 
Canada Council grant.” 

The Edmonton Opera’s produc- 
tion of Die Fledermaus by Johann 
Strauss plays at the Jubilee 
Auditorium Saturday, Mar. 16 at 8 
pm, Tuesday, Mar. 19 at 7:30 pm, 
and Thursday, Mar. 21 at 7:30 pm. 
Call 424-4040. e 
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Poledo There, You 
(Sonic Unyon) 

J hate to beat a dead horse 
(actually, who would want to beat 
any horse, dead or otherwise?) 
but, in reference to Poledo, I’ve 
heard the word “rock” mentioned 
a lot. 

True, they’re certainly not pop 
and they’re very intense, but 
they're not your typical bar-blues- 
rock sound either. They're not like 
The Tragically Hip or 54-40 rock. 
In this respect I would call them 
alternative. 

If your parents don’t hate this 
disc, you have been blessed with 
cool parents, for the amount of 
distortion, yelling, screeching and 
grating in this disc is significant. I 
love it. 

The hard intensity never gets 
macho, thankfully. It just sounds 
good. They shed or just ignore the 


Sepultura Roots (Attic) 

Hey kids, here’s some tunes to 
scare the neighbors! 

These’songs writhe straight 
from the belly of the stinking beast 
and are heavy, heavy, heavy 
enough to melt the two-buck coins 
in your pocket. Look out! 

Sepultura’s Roots is the defini- 
tive Industrial/Shriek-Like-A- 
Heathen album of 1996 and it’s rid- 
dled with surprises. There’s the 
acoustic ditty layered with strum- 
my dissonance, which evolves into 
an authentic aboriginal chant as 
thrash meets rap in textured 
rhythms. The final surprise is the 
unlisted, untitled song featuring 
live crickets in an experimental 
rhythm extravaganza. 

I won't tell you to buy this CD 
because I can’t understand the 
lyrics and “ee knows what the 
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previous mantles of three-piece 
indie rock in being deeper, more 
substantial and more interesting. 
Hard, intense, deep, good. Buy 
it. — Dave Lloyd 


Hal Galper Trio Live At Port 
Townsend ’91 (Double-Time) 

Anyone looking for a reprise of 
pianist Hal Galper’s recent Yard- 
bird show could do worse than lis- 
ten to Live at Port Townsend ’91 
The album comes from the feisty 
Double-Time label, an independent 
Indiana-based company run by 
Jamey D. and Julia Aebersold. 

With Todd Coolman on bass and 
drummer Steve Ellington, Galper 
runs through a collection of stan- 
dards. However, the music sounds 
anything but standard. Hey There, 
a song popularized by singer 
Rosemary Clooney, becomes a 
monumental workout, as does 
Cole Porter’s What Is This Thing 
Called Love? In between, the band 
runs through a brisk version of 
John Coltrane’s Giant Steps and 
finishes with a gritty Dave 
Brubeck and Paul Desmond com- 
position, Balcony Rock. 

Galper’s playing is focused, 
straight-ahead, and finds a good 
anchor in Ellington’s workman- 
like drumming. Coolman tends to 
wander off track at points but 
always kicks back in for the finish. 

— preries Mandel 


THE WATERMELON SAMPLER 


ESS | 


Various Artists The Watermelon 
Sampler, Volume 1 
(Watermelon) 

Pick up this collection of Tex- 
Mex artists and dig into some of 
the juiciest music around. Anyway 
you slice it, The Watermelon 
Sampler is a fantastic overview of 
the vibrant contemporary Texas 
music scene. 

Some names are more familiar 
than others. Timbuk 3, Iain Mat- 
thews, the Austin Lounge Lizards, 
and Omar & The Howlers all play 
BR album. Others I wasn’t as 


weelt Ta g with but I promis- 
myself | 








Bruce Cockburn Further 
Adventures Of & Mummy Dust 
(True North) 

A sparkling folkie gem awaits 
listeners of Further Adventures Of 
(1978) which is being re-released 
on CD by True North Records. 
These electric/acoustic ballads are 
Cockburn’s finest yet brightest, 
and the positive energy emitted in 
this ninth album might make your 
inner child grin. 

Here’s food-for-thought from 
Feast of Fools: “It’s time for the 
singers of songs without hope to 
take a hard look and start from 
scratch again. It’s time for those 
headlights racing toward dark to 
be just forgotten.” Cockburn 
should croon that to Jerry Can- 
trell. 

Songs like Bright Sky, Laughter 
and Rainfall are the prime cuts 


A great range of music is on this 
album, everything from Tish Hino- 
josa's country stylings, to Santiago 
Jimenez Jr.’s rootsy accordion 
work. Even seminal riot grrrl Carla 
Olson, formerly of The Vibrators, 
has a rockin’ track here. 

Generally, you couldn't spend a 
more fruitful hour than listening to 
The Watermelon Sampler. 

— Charles Mandel 


Skiploader From Can Through 
String (Geffen) 

Reviews of discs like this puzzle 
me. Is it because the music isn’t 
interesting, or mediocre, or what? 
This one just sounds a lot like so 
many other all-male distorted-gui- 
tar pop bands. 

A Doughboys’ feeling slid 
through more than a few times 
while listening. The song structure 
is commendable, much better than 
your average Green Day stereo- 
type. The tight convoluted rhythms 
are often interesting, as are the 
unconventional guitar bits. There’s 
some good sweet vocal harmonies 
too. 

But I swear these guys listened 
to the Doughboys’ Crush and said, 
“Hey, that sounds good! Let’s do 
that!” and recorded Synonym. 

Despite the talented musician- 
ship and interesting ideas, this disc 


fails to grab. 


here and they breath life with 
Cockburn's sharp precision play- 
ing. These tunes are so serene, 
they will actually improve your 
immune system. 

Mummy Dust is another Cock- 
burn re-release available on CD. 
Recorded in 1981, it offers an 11- 
song platter of classic folk/rock 
finesse; social activists, intellectu- 
als and music lovers, dig in. This is 
a Cockburn classic and if you 
don’t believe me, buy it. These 
CDs have detailed song-booklets, 
okay artwork and fancy francais 
lyrics for les Eastern neighbors. 

— Linda Alberta 


Chune Big Hat No Cattle 
(Cargo) 

This music is so dreamy, trippy 
and fluid, you could backstroke 
through it. Chune guitarist Lance 
Martineau, who owns 35 guitars, 
marinates his music in rippling dis- 
tortion and when he’s loath to 
abandon an unusual guitar tuning, 
he chases it into the next song 

Chune with Big Hat and No 
Cattle is not about Garage Rock. I 
don’t have cattle either, but I 
would define this idiom as Smart 
Rock because of the interplay 
between basic R&R and many orig- 
inal abstractions. 

Chune chords are Smart Rock 
chords too and they really cast a 
spell. 


scare the neighbors? 





Grover My Wiid Life 
(Zero Hour) 

He picks . . . he scores! If I've 
learned anything from this weekly 
writing endeavor, it’s that you 
can't judge a disc by its cover, or 
by its press clippings. 

Luckily, I picked Grover, a 
Chapel Hill standard three-piece 
indie setup that sounds like a 
raunchy doppelganger of The Sun- 
days. 

Simpler than The Sundays, 
Grover puts out catchy pop riffs in 
full low-fi distorted sound. 

Vocalist/guitarist Angie Carlson 
fills both her roles well, providing 
melodic heavy guitar and pleasant 
vocals, both straightforward, no- 
frills. 

I can appreciate what Carlson 
means when she says, quoted in 





the accompanying bio, “I'm not — 





The roots of this Smart Rock 
recording harken back to Jimmy 
Page and the final wrap is some- 
times similar to Ontario’s King 
Cobb Steelie. 

The song Fishwrap sounds like 
a Steelie tune but it is, in fact, 


much better. Water Sandwich is 
briskly fluid but it’s also the 
strongest track and my favorite 
song on this release 

The downside to Big Hat No 
Cattle might be a few repetitious 


keys and chords, but they’re 
dressed-up and fussed-over until 
they surpass interesting 

In case you didn’t guess, this 
music is moody to the max. But 
for whom is it intended? Big Hat 


No Cattle is for graffiti dreamers, 
transfixed by city lights, thinking 
about Boardwalk poetry 

— Linda Alberta 


this little waifette with pigtails and 
a girlie voice, but I don’t do the 
raunchy ‘I’m as band as any guy’ 
trip either.” 

My Wild Life is a great disc for 
its simple without pretense songs 
and striking blend of pop and 
grunge. 

— Dave Lloyd 


Pulp Different Class 
(Island) 

“If fashion is your trade, then 
when you're naked, I guess you 
must be unemployed.” That’s just 
an example of the wit to be found 
on Pulp’s fifth album. 

The lead single, Common 
People, is based on the real-life 
experiences of singer Jarvis 
Cocker, adding depth to a song 
that might otherwise come off as 
haughty or frivolous. 

Other tunes possess an effective 
biend of New Order-style synth 
with acoustic guitar, strong lead 
guitar and energetic drums. 

Although all but three of the 
band members are attributed with 
playing some type of synth, this 
album doesn’t come across sound- 
ing new age or phony, but decided- 
ly original. Z 

This album builds on Pulp’s 
already well-established reputa-_ 
tion as innovators on the Brit 
Pop scene. 














Cavewoman 
explores a life 


One-woman show performs life’s 
rituals in multimedia play 


THEATRE © 
ARET MACPHERSOW 


PREVIEW 
The Cave 


Strathcona Bus Barns 
Runs to Mar. 16 





o enter The Cave is to go deep 

inside yourself and re-discover 
who you are. Or, as a passive observ- 
er, it is to enter a 12x16 metre cave 
constructed of aluminum and fabric 
in the Old Strathcona Bus Barns and 
watch a woman perform the highly 
ritualized stories of her life in imagist 
theatre, dance and performance art. 

Some say these two activities 
are not mutually exclusive: one 
can’t join the spiritual journey 
undertaken by solo performer 
Sheryl Simmons in her one woman 
show The Cave, without pondering 
the myth and tradition that shapes 
one’s own life. 

“I feel this journey taken by 
Sheryl concerns itself with the 
journey each woman takes in the 
course of her life,” said Kristine 
Reid, spokesperson for the show’s 
local sponsor Celebration of 
Women in the Arts. “Although we 
all have different and unique jour- 
neys, I think this performance has 
something to tell each of us about 
true self-enlightenment and the 
concept of finding meaning in our 


own way and not the way society 
dictates.” 

Semi-autobiographical, The 
Cave is a multi-discipline work 
based on the experiences of Sim- 
mons, a Calgary-based artist. 
When diagnosed with displasia of 
the cervix, a pre-cancerous condi- 
tion, Simmons was forced to re- 
examine her beliefs and assump- 
tions. Her lifestyle and her very 
existence were called into ques- 
tion because of this health crisis 
and over the course of six years 
she conceived, created and execut- 
ed the work that speaks to that cri- 
sis and tours the country as the 
Cave Project. 

According to Reid it is a highly 
visual performance that uses paint, 
film, slides, fire and water. “Sim- 
mons takes us on a spiritual jour- 
ney by retracing the myths of 
Psyche and Eros in order to heal 
herself,” she said. “It’s an intense, 
introspective and highly sensual 
piece of non-traditional theatre 
that informs the mystical journey 
of healing. The piece is very primi- 
tive in some ways and also very 
intelligent and sophisticated.” 

It is also highly subjective. 
“People who see this show will 
take different things away with 
them. That is one of the beauties 
of the piece. It speaks of one 
woman’s life, but there are paral- 





Sheryl Simmons delves into the life of one woman in The 
Cave. The play runs at the Old Strathcona Bus Barns through 
Mar. 16. 


lels in every woman's and to some 
degree, every person’s, life.” 

The Cave has played to sold-out 
crowds in Calgary, Vancouver, 
Victoria, Nanaimo, Nelson, Leth- 
bridge and Canmore. On the final 
leg of its 1996 tour, the show open- 
ed at the Old Strathcona Bus 


Barns last night (Wednesday) and 
runs until Saturday, Mar. 16. 

A workshop on the process 
Simmons employed to reach her 
own sense of self-understanding 
will be held on Sunday, March 17. 
Call Celebration of Women in the 
Arts offices at 424-0287. ® 


Children’s classic goes adult 


Stage Polaris does justice to The Secret Garden 





THEATRE | 
/ MARGARET MACPHERSON 


REVIEW 


The Secret Garden 
Myer Horowitz Theatre 
Runs to Mar. 17 


f you've seen The Secret Garden 
before, take my advice and see it 








again. 
The Stage Polaris version of the 
Francis Hodgson Burnett chil- 
dren’s classic is unlike any produc- 
tion of this much-beloved story I 
have ever seen. It’s a large, com- 
plex telling of the tale of orphan 
Mary Lennox and her journey from 
__ selfishness to selflessness. 
Another word of advice? Don’t 
take small children. Besides being 
_— grand and operatic in style, this 
d-down version of the Tony 


Lily (Colleen Tillotson) are played 
by actors with extraordinary vocal 
and acting talents. The musical 
score, written by Lucy Simon, 
demands strong, strong, trained 
voices that can do this musical jus- 
tice. Anderson and Tillotson are 
particularly brilliant while 
Thomas, and to a lesser degree her 
young counterpart Bryce Kulak (as 
Colin Craven), manage to carry off 
weighty musical roles with confi- 
dence and charm despite their ten- 
der years. 


Heavy on symbols 


Choreographer Marie Mychka 
sets the tone of the show with an 
extraordinary scene where the 
chorus (including Mary’s parents, 
her Hindu aya and a host of colo- 
nial friends) die of cholera, sym- 
bolized by a clutched red silk 
searf, at a Bombay dinner party. 
It’s strong stuff, a spirit dance both 
eerie and provocative and it sets 
up the continued action in spooky 


ne apne eerie te 


some demented wood-nymph — 
provide much needed relief as well 
as providing vehicles to propel the 
plot to its heart-warming conclu- 
sion. 

The set, cleverly designed by 
Daniel van Hyest to be grey, bleak 
and somewhat unappealing (not 
unlike our young heroine Mary), is 
transformed in the second act to a 
floral wonderland. Because much 
of the action takes place on a sec- 
ond tier above the stage where 
both Colin, the luckless crippled 
boy and cousin Mary have their 
bedrooms, there are visual con- 
straints in this show that could 
easily be overcome with a more 
careful eye to blocking. 

Overall The Secret Garden is a 
huge compelling play with mom- 
ents of true genius. There are a 
few weak links in the acting line- 


_ up, but these are more than made 


up in the company’s enthusiastic 
NE ee ) 
Jy musical. . 








































Backainan 
Marriages Were 
Built To Last... 


...50 Was The 
Furniture 


We Supply Tomorrow's Anuques iq 


10127-124 § St. 488-4167 
WE PUT THE “HEART” IN HEARTLAND 
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A fully licensed café set in a genuine 
Victorian ambiance with a gourmet 
cappucino bar. 


10942 - 124 St. © 447-5965 









































VISUAL ARTS 





New New Painters contort the limits 





REVIEW 

New New Painters 
Vanderleelie Gallery 
Runs to Mar. 19 





aves of color are splashing over the 

Vanderleelie Gallery with their latest 
exhibit featuring a group of artists known as 
the New New Painters. 

Curator of the show Graham Peacock said 
the group is “not a group per se, but rather 
individuals who share an interest in each 
other’s work as a source for continuing 
stimulation by which to advance their own 
art.” The artists have attracted international 
attention for their innovative efforts, with 
showings in New York and Paris. They seem 
to place two themes at the top of their prior- 
ities: innovation in abstract work and color, 
lots of color. 

Described as the third generation of 
abstract painters since the beginning of the 
New York School of the 1950s, the NNP are 
known for the sculpture-like textures of 
their work, the organic feel to the shape of 
some of the work to the exclusion of a 
frame or foundation and, of course, bright 
colors. 

Peacock has produced pieces that use 
resin instead of paint as their main material. 
A smaller example of his work is entitled 
Rotondo #12. This work is a dish of glisten- 
ing green with various objects embedded 
within the glassy interior. A neck of a bottle, 
sequins, paper, all appear within the green 
block. It is hard to tell what some of the 
objects are; a glass bead or a pocket of air? 
The effect of this piece is similar to seeing 
the colors within a marble. Peacock’s pieces 
are very bright and would look spectacular 
in the glare of sunlight to bounce around 
within the resin. 

Joseph Drapnell’s work is reminiscent of 
a ripple moving over a body of water. His 
Work The Elements is a large and dark 
piece. All the ripples emerge from or move 
toward the centre of the painting. Dark bur- 
gundies, purples and blues form broad 
swathes of color under the tiny waves. It 
could be a cloudy sky or a black stormy sea. 
All of Drapnell’s works have these billows, 





John Ulan/SEE 








Bice aanart ‘s acrylic on canvas is one piece by the New New Painters 
wowing audiences with its abstract take on life, love and other stuff. 


evenly spaced, covering the base colors 
underneath. 

John Gitter uses long tubes of color that 
rise off the canvas on a backdrop of simple 
colors. The colors of the backdrops are 
more subdued than the tubes, which has the 
effect of raising these strings even more 
from the canvas. In KJ AC/DC, the tubes are 
copper on a field of yellow and blue. Gitter 
has taken the added step of making the lines 
between the blue and yellow slightly 
blurred, giving a blurry out-of-focus effect to 


the backdrop. Add the arresting copper 
color and you see the artist has given the 
illusion of distance from one layer of paint 
to another, giving the whole work far more 
dimension. 

Irene Neal's work is reminiscent of 
Peacock's earlier work before he started 
using the colored resins. Neal’s pieces most 
resemble what people see when they think 
of the word abstract. Lacking a definite 
shape and even a frame, these pieces seem 
to spring from nature. Her piece Upbeat 


+ seems to derive its title from the large dark 


purple section of glittering purple in its cen- 
tre. Despite the disarming name, the piece is 
painted with blacks, navy blues and mustard 
yellows. Among these colors the glitter 
added to the purple looks shadowy and fore- 
boding. 

Bruce Piermarini’s central image through- 
out his work is a long, winding snake-like 
trail that runs through a field of varied col- 
ors. In his Candy Apple Creep, the title even 
suggests this slithering movement. The 
painting shows a long winding trail of red, 
blue, yellow and orange. It moves through 
disconnected patches of color-like skins of 
broken balloons. 

The most generous use of pure colors is 
by Jerald Webster. Slashes of these colors 
dominate his pieces, resembling an obscure 
or ancient form of writing. His Summer 
Stroll (positioned expertly right by the win- 
dow in the direct sunlight for full effect) 


reduces a walk at sunset to a block of dark 
oranges cut by yellows, reds to represent 
the darkening sky and a block of green cut 
by slashes of blues and darker greens to rep- 
resent the forest or a fresh lawn. The colors 
really do jump out. Simple colors used in 
such bold strokes are not seen very often 
Webster has used them with stunning 
results 

Other fascinating artists in this exhibit 
include Lucy Baker, Roy Lermer and a intri- 

cate copper-colored sculpture by Steven 
Brent. 


From almost the moment the viewer 
walks into the large gallery, you can pick 
out the very distinct styles of the works rep- 
resented. Some are fluid and globular, some 
are encased within a frame but still bursting 
with motion. It may sound strange to note 
abstract is never a swirling chaotic storm of 
paint; it has shape, form and order like any 
other visual art medium 

This show is an excellent example of how 
a large collection of artists with their own 
styles, who all are abstract painters/sculp- 
tors in the extreme, can be easily distin- 
guished from one another and identified on 
their own by even the most casual of 
observers. 

The New New Painters exhibit runs until 
Mar. 19 at the Vanderleelie Gallery (10344 - 
134 St.). 






















PREVIEW 
Phenonmenal Woman 
Figg’s Cafe 





SBonderchuk received a 
flood of art submissions two 
eS pe final deadline for her 


f am woman, come to my art show 


visual artist and was interested in 
what the group was doing for peo- 
ple like her. She volunteered to 
join the board last May because 
she thought more focus should be 
placed on “getting the members 
more involved” and because the 
last board “was experiencing 
disharmony.” 

Last year the CWA had a hand in 
such events as Still Alive in the 
Dead of Winter, The Garret Sale, 
ADD ART, Doma/Domain and the 


elebration of annual multimedia presenta- 
e CWA sa 


story). 

Phenomenal Women opens Mar. 
24 at Figg’s Café. Bonderchuk was 
getting a little worried at the lack 
of submissions by the Mar. 1 dead- 
line but in the next 48 hours, she 
received works from many artists 
worried they were too late to sub- 
mit. After she and fellow board 
members juried the submissions, 
they pared them down to over 80 
works of art from 18 artists. “I’m 
so happy with everything we got. 
People were handing their work in 
late and asking if we were still 
accepting submissions. We were 
saying sure, sure, sure!” 

Bonderchuk adds that the con- 
cept for the show was to bring 
together work from CWA members 


5% who are not full time artists and 


may not produce enough work to 
warrant an individual show. Her 
thought was, “Let’s get a bunch of 
us together who are in the same 
boat. It’s a shame to spend so 
much time on a piece and have it 
sit in your living room.” As it turns 
out, the submissions varied from 
part-time artists to veteran profes- 
sionals. 

“The show is a complete mix of 
everything,” she said. Works in- 
cluded are masks by Bonderchuk 
and Rhonda Summers, three- 
dimensional sculptures in beads 
from Joanna Wright, watercolors 
from Doris Charest (“Her pieces 
were all so different we decided to 
use them all”), oil and acrylic 
paintings by Adair Patterson (“She 
has very colorful pieces, almost 
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like African folk art”) and pottery 
from Elaine Berglund that, upon 
inspection, turns out to be fash- 
ioned from papier maché. The 
show will also include other sculp- 
tures, photography and clothing. 

“Tt’s all beautiful stuff; it will be 
a very exciting show,” though she 
added, “we would have liked to get 
some submissions from musicians 
and film-makers.” Perhaps she will 
get her wish after all because she a 
wants to make the group exhibit 
an annual event. “I want it to grow 
with new members.” 

The opening reception for 
Phenomenal Women is Sunday, 
Mar. 24 at 7 pm at Figgs Café 
(12520-102 Ave.). The Cave runs to 
Mar. 16 at a od Reg > 









REVIEW 
Wonder Boys 
By Michael Chabon 
368 pages, Picador 


ang on to your hat! Michael 

Chabon’s Wonder Boys is a 
ridiculous firework of a book 
exploding with laughs. In his third 
book and second novel, Chabon 
mixes artistic angst with male bond- 
ing and comes up with a rollicking 
road novel. 

The central figure in Wonder 
Boys is a pathetic novelist named 
Grady Tripp. In his youth, Tripp 
wrote a couple of best-sellers, but 
now he’s a haggard, middle-aged 
academic, burning out on a 2,611 
page novel leading nowhere. 

His wife is about to leave him, 
his mistress has announced her 
pregnancy and — worst of all — 
Terry Crabtree, his slavering sex 
fiend of an editor, is arriving in 
town to pick up the unfinished 
manuscript. 

What follows is the worst week- 
end of anyone’s life. Along with a 
pale writing student, James Leer, 
Tripp and Crabtree roar around 
Pittsburgh and environs with a 
tuba and a dead dog in the car 
trunk. 

They start off to save Tripp’s 
marriage and end up looking for 
their car and a black jacket once 
worn by Marilyn Monroe. Needless 
to say, they are aided and abetted 
in their search by all manner of 
pharmaceutical substances. 

Wonder Boys is an American 
classic. Chabon is gifted with the 
comic genius of a Thomas Mc- 
Guane or a T. Coraghessan Boyle. 
Like Boyle, Chabon demonstrates 
a knack for landing his characters 
in preposterous situations in beau- 
tifully written set pieces. 

The Passover dinner sequence is 
absolutely hilarious and horrible at 
the same time. True to life, Tripp’s 
family acts out all the private 
slights, mean digs and emotional 
excesses that inevitably claw their 
way to the surface on such occa- 
sions. It is both funny and faintly 
embarrassing to read. 


Ail SINGING! All DANCING! Alt GERSHWIN" 





A NOVEL by the Buthor of 


Even while Tripp clumsily strug- 
gles in his altered state to preserve 
his marriage, his sister-in-law flirts 
with Leer. The scene dissolves into 
anger, with Tripp's wife stomping 
away from the table, while her sis- 
ter announces “This party sucks’ . 

. She laid a hand on James’s 
shoulder. ‘Come on sport,’ she 
said. ‘Let’s go hide that matzoh.” 

At the same time, Chabon has 
obviously digested the works of 
such masters of nostalgia as 
Richard Ford or Frederick Exley. 
Like them, Chabon is skilled at 
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wringing the correct amount of 
sentiment out of a scene. 

Moving back and forth between 
rambunctious humor and sweet 
longing, Chabon creates an-irre- 
sistible narrative. 

Stephen Stark in the Houston 
Chronicle summed up it best when 
he wrote: “. . . a wonderful, beauti- 
ful and very funny novel, nearly 
perfect except for that single flaw 
every wonderful novel has: it 
ends.” Fortunately, you can always 
read the book over again. And 
again. @ 





is one of Broadway’s 


Skip the book, 
make a donation 


BOOKS 

BY R. JOHN HAYES 
REVIEW 

Best Books 


Edited by Chris Murray 
272 pages, Helicon 


e all have opinions on which 

books are essential. Or, if I 
am to be corrected by Doris 
Lessing’s preface to Best Books, all 
of us who consider books a part of 
our lives hold those opinions. 

Apparently, there are those 
who have missed out on books 
altogether and they wander 
through a kind of half-life (for 
what life would be full without 
books, really?), eventually wish- 
ing they knew what to read. But 
they don’t and confronted with 
the hundreds of thousands of 
books in print and the millions of 
books in libraries, they are over- 
whelmed, driven back to the less 
satisfactory TV or video store. 
Sad picture. 

To the rescue comes Best 
Books, which will solve all the 
problems. Balderdash. 

Don’t get me wrong. The list- 
ing of preferred books by 
experts (whatever that may 
mean) is interesting. But it’s 
been done before and, more 
importantly, it’s been done bet- 
ter. 

This book tries to be all things 
to all people and fails. As a co- 
worker said: “I have the idea that 
if I wanted to know something 
about physics, then these books 
would be over my head.” 

Not if you’re comfortable with 
the idea of trying a primer, but 
there is little hope a child could 
find his or her way into physics 
through Best Books, nor could an 
adult without a healthy dose of 
confidence. 

Then there’s the “experts.” The 
science fiction expert is Brian 
Aldiss; the crime fiction expert is 


* 


« 


« 


Colin Dexter. Both are masters 
of writing in their genres. It is 
not a given, however, that a 
writer in a particular field will be 
a very good judge of the field 
itself. In many ways, it takes 
someone from the outside to be 
an expert (I think of William 
D’Andrea in mystery fiction, as 
we in North America would call 
it). 


Very British 


Which segues nicely into my 
next complaint about the book: 
it’s very British. I get tired of 
things that are very American, 
but this book supplies balance | 
only when weighed against that, 
not on its own. 

There are entries from the out- 
side world, the other 90 per cent 
of the English-speaking world, | 
but there are many less than 
there should be. 

I was pleasantly surprised to 
see Ursula K. LeGuin’s A Wizard 
of Earthsea recommended on 
the fantasy list by their fantz 
horror expert Roz Kaveney (an 
one heard of her?), and to see 
Agatha Christie described as 

“today sometimes sadly under- 
rated,” but some of the other list- 
ings, especially the science fic- 
tion list, were full of holes. 

I suppose the real problem is 
these experts seem to avoid add- { 
ing the standard classics to their 
lists. The science fiction selec- 
tions will be stale within 10 
years. There are books written 
decades ago that should be on 
the list and will be on a similar | 
list prepared in 50 years when | 
trash such as Neuromancer, rec- | 
ommended here, is mercifully | 
long-buried. 

The royalties go to the laud- | 
able Oxfam Literacy Fund, so | | 
feel kind of churlish in not giving 
two thumbs up to the book. | 
Maybe a donation is in order 
instead. @ 





** 2 Did you know 
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top five musicals? 


It’s big in New York and it’s coming to Edmonton! 


Musical 


Opened 
Oli stuerlenyiech 


Performances Average 
To Date Per Year 
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“He fainted at the sight of my plaid.” Hughston Walkinshaw 
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REVIEW 
Local Heroes Film Festival 
Capitol Square, Garneau, Princess 
Mar. 3-9 








TS projectors are off, the black 
berets are back on the hat racks 
and the National Screen Institute’s 
Local Heroes International Screen 
Festival is folklore for another year. 

Since it would probably take a 
zillion pages to even just touch on 
every film shown, the local ones 
and the most-hyped of the big ones 
are the focus of attention. 

The first event was the screen- 
ing of the finalists_in the Local 
Exposure Home Video Contest. 
While there were a few places 
where things really looked and 
sounded “rustic” the videos were, 
overall, surprisingly slick. The win- 
ner, as chosen by the audience, 
was a Pulp Fiction-esque piece 
called Underworld Games by Alex 
Chu. 

Along the same lines was the 
premiere of videos produced last 
summer at NHTV, NSI’s teen video 
training camp. What made these 
videos particularly impressive 
were the fact that they were made 
within two weeks by kids who pre- 
sumably had no prior film-making 
experience and they weren't all 
comedies. 


Three independent films from 


local artists were included in the 
main festival. The first was a short 
called Perennia (The Deal) by Tim 
Folkmann. Shot in southern 


wraps up 


and therefore missed by some, it 
still works as an intriguing surreal- 
ist piece on its own. 

The Song Spinner was the one 
“local” full-length feature. It was 
written by Edmontonian Pauline 
LeBel and directed by Calgarian 
Randy Bradshaw. The film tells the 
story of the 1984-ish land of 
Shandrilan, where noise is a no-no. 
One woman still remembers how 
to sing and make music and conse- 
quently turns the community on its 
ear, so to speak. While intended 
mainly as a kids’ movie, it packs a 
serious message. 

The one other local film was a 
short by Myrl Coulter called Will- 
power. Word has it that it was a 
pretty good flick. 

Two of the big non-local films 
were 100 Years Ago: Lumiere and 
Lumiere and Company, shown at 
the official opening night. The first 
was a fascinating collection of 
short clips from pioneering French 
film-makers Louis and Auguste 
Lumiere. Thierry Fremaux, from 
the Lumiere Institute in France, 
gave a witty live narration. The 
second film featured 40 top direc- 
tors making their own short films 
using the same equipment as did 
the Lumiere brothers. 

The idea was major-ly cool and 
the directors’ comments on film- 
making were genuinely touching, 
but it was a little on the long side. 

Also showing for the first time in 
this country was the American 
omaha (the movie). Produced by 
Robert Altman’s grandson Dana, it 
tells the story of a young man who 
returns to Nebraska from Nepal, 
only to be pursued by Colombian 


highlight of this film were hand- 
1d, hand-written subtitles on 
e’s the | = 


ibility 





Goofy film worms into heart 


AT THE FLIX 
BY RON CLARK 


If Lucy Fell 
Starring Sarah Jessica Parker, Eric Schaeffer and 
Elle Macpherson. Directed by Eric Schaeffer. Rated 
R. 
herapist Lucy Ackerman’s (Sarah Jessica Parker) 
30th birthday is a month away and the pact she and 
her best friend, painter Joe MacGonaughgill (Eric 
Schaeffer), made years ago may now have to be hon- 
ored. They vowed to jump off the Brooklyn Bridge if 
they didn’t find love before turning 30. 

Joe somehow finds the courage to make the big 
leap: he finally speaks to his ravishing neighbor (Elle 
Macpherson), a woman he’s been watching — and 
painting — through his bedroom window for years. 
Lucy ends a less-than-meaningful relationship w itha 
guy named Dick and meets Bwick (Ben Stiller), an 
eccentric yet charming and successful painter who 
could be “the one.” With their date on (and off) the 
bridge looming, Lucy and Joe could find true love 
after all. 

Of course you already know 10 minutes into the 
film the two principals of this film will come to the 
realization they're goofy for each other. This film is 


actually quite charming and even funny at times and 
it often reminded me of the way Hollywood used to 
make films, complete with a happy ending. I was 
anticipating the final scene and would have been 
damn mad if they screwed it up. By not making the 
same mistake the writers did with the ending of the 
recently-released Up Close and Personal” with 
Pfeiffer and Redford, we experience something that 
seems to be missing in most films these days: 
charm, which is just the way this film should be. 
Parker actually looked as old as she was cast and 
did a fine job. Stiller as the offbeat painter was hilar- 
ious (he is currently directing The Cable Guy star- 
ring Jim Carrey) and Macpherson was up to par, 
even if her character was somewhat limited. The 
real star in this film, however, is Schaeffer, who first 
gained public recognition in 1994 with the release of 
the independent hit My Life’s in Turnaround, in 
which he co-starred as well as co-directed, co-wrote, 
and co-produced with partner Donal Lardner Ward 
The low-budget comedy chronicled the struggle 
Schaeffer and Ward faced in making their first 
movie. That movie could easily have been Jf Lucy 
Fell. which is a chronicle of the struggle to find your 
soulmate or to realize you already have. The moral 
is don’t overlook an orchid while your looking for a 
rose. If Lucy Fell e** e 





| 
| 
| 





jewel thieves. Very quirky-funny, a 
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preview screening of 








Thursday, March 21 
7:00 p.m. 
Eaton Centre Cinemas | 





—Siskel & Ebert 


or Q THUMBS UP!” 
+e) 


PY DIED VAIS 
AND ELEGANTLY 
PERVERSE! 
FORMIDABLE INTENSITY 

AND HAUNTING BEAUTY. 


— Janet 
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= Movies 
Williams shines in cutting comedy 


Birdcage (M) 

Robin Williams and Nathan Lane 
hit the comic spot in this surpris- 
ingly funny remake of the enor- 
mously popular 1978 French farce 
La Cageaux Folles. Williams and 
Lane play a gay couple who try to 
play it straight in order to help 
Williams’ son (Dan Futterman) 
convince his prospective in-laws 
he hails from a respectable family. 
The task is made more difficult by 
the fact Williams’ character runs a 
Florida drag club and Lane is his 
temperamental star. Mike Nichols 
directs a script written by his old 
partner in comic crime, Elaine 
May. Gene Hackman, as an ultra 
conservative senator, and Dianne 
Wiest, as his wife, add to the fun, 
and May misses no chance to snipe 
at right-wing prudery. 


Down Periscope (PG) 

A genially pleasant formula come- 
dy that forgot one thing — the 
laughs. Kelsey Grammer, of TV’s 
Frasier, leads a ragtag group of 
submarine sailors in war games 
against the rest of the Navy. With 
Toby Huss, Rob Schneider and 
Lauren Holly. Good-spirited, but 
hampered by a desire to be as sin- 
cere as it is funny. 





If Lucy Fell (a 
More annoying than amusing in its 
attempts to revive romantic come- 
dy. Eric Schaeffer wrote, directed 
and stars in the ultra-contrived 
story of New York roommates who 
make a pact. If they can’t find sig- 
nificant others within a month, 
they'll take a death plunge off the 
Brooklyn Bridge. A When Harry 
Met Sally premise produces no 
surprises. With Elle Macpherson in 
the best role and Ben Stiller in the 
second best role. 


A Midwinter’s Tale 

(PG) 

Kenneth Branagh’s small-scale, 
black-and white comedy scores (at 
least intermittently) by showing us 
a troupe of beleagured actors try- 
ing to stage a production of 
Hamlet in a rural country church. 
Branagh, who remains behind the 
cameras, keeps the comedy flow- 
ing deliciously until he decides to 
wax sentimental about the theatre. 
Then, the movie loses steam. Still, 
a fine cast — with an enticing 
cameo from Joan Collins — kicks 
this one into the plus category. 


Stop the presses; Keanu 
Reeves can actually act 


Surreal flick soars 


Poa: 











A Walk in the Clouds (20th 
Century Fox) starring Keanu 
Reeves, Aitana Sanchez-Gijon 
and Anthony Quinn. Directed by 
Alfonso Arau. Rated PG-13. 

From the director of Like Water 
For Chocolate comes this touching 
romantic drama about a returning 
WWII soldier (Keanu Reeves) who 
agrees to pose as a young Mexican 
woman’s husband for one night, so 
she does not have to face her aris- 
tocratic family single and preg- 
nant. 

What develops is a humorous 
charade, as the young soldier tries 
to pretend he is one of the family, 
while slowly realizing he wants to 
become one of the family. 

Reeves is surprisingly decent as 
the gallant young man and Anth- 
ony Quinn is brilliant as the fami- 
ly’s patriarchal grandfather. The 
scenery is beautiful, with the 
Movie possessing a surreal quality 
that captures your attention 
throughout. Well worth watching. 
(ose) 


Fair Game (Warner Bros.) 

starring William Baldwin and 
Ve cted by Andrew Sipes. 
; villains, moronic 


VCR fodder on the shelf. (¢) 

The Prophecy (Alliance Video) 
starring Christopher Walken, 
Elias Koteas and Eric Stolz- 
Written and directed by Gregory 
Widen. Rated PG-13. 

Angels are at war in Heaven and 
their conflict spills down on to 
Earth in this metaphysical thriller 
written and directed by newcomer 
Gregory Widen. Elias Koteas 
(Malerek, Exotica) is compelling 
as a failed priest turned cop. He 
unwittingly gets caught in the bat- 
tle of angels led by the arch-angel 
Gabriel, played with chilling 
authority by Christopher Walken 
(Pulp Fiction). Eric Stolz (Pulp 
Fiction, Sleep With Me) appears as 
an angel trying to stop Gabriel 
from causing the downfall of 
Heaven. 

The plot line is fresh and origi- 
nal, but it almost seems to out 
reach its grasp; it raises more 
questions than it answers, which 
may disappoint some viewers who 
like their conclusions neatly pack- 
aged. Widen’s script is intelligent 
and provocative and the backing 
cast’s performance is satisfactory. 
It’s not for all tastes but The 
Prophecy is an enjoyable if dis- 
turbing movie. (¢¢¢1/2) | 


VID-BITES — Two other titles 
were released this week: Moon- 
light and Valentino (Polygram 
Video) with Elizabeth Perkins, 








Rumble In The Bronx (/) 

Jackie Chan kicks his way into 
mainstream stardom with a movie 
that has been imported from Hong 
Kong. If you enjoy dubbed, martial 
arts films, Rumble's for you. Chan 
proves that he’s a terrific acrobat 
and that he's not afraid to sprinkle 
his routines with humor. Not much 
when it comes to plot, but who 
cares? By the way, make sure to 
stay put through the final credits 
which are entertaining. 


Up Close & Personal (PG) 
Robert Redford and Michelle 
Pfeiffer provide the only reasons 
to see this weak drama about the 
turbulent world of TV news. 
Redford plays a hard-hitting news- 
man who has left the networks to 
run the news operation at a Miami 
station. He becomes Pfeiffer’s 
tutor and watches as she rises to 
the top. Redford and Pfeiffer have 
star power, but the script by Joan 
Didion and John Gregory Dunne 
proves a dud. Best work is on the 
periphery, particularly from Kate 
Nelligan (as one of Redford’s ex- 
wives) and Stockard Channing (as 
a savvy Philadelphia anchor). A so- 
so love story and a waste in every 
other regard. 
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CINEPLEX ODEON CINEMAS 


CINEMA 


TALKING MOVIE 
LISTINGS 


444-5468 


ALL MATINEES 


EFFECTIVE DATE: MARCH 8-14, 1996 


WHITEMUD CROSSING 





EATON CENTRE CINEMAS t 


3rd Fl. Phase Il 102 Ave. & 101 St. » 421-7020 





EXECUTIVE DECISION M 
daily 2:00, 7:10, 9:45 P.M. extra mat Sat/Sun 4:35 
UP CLOSE & PERSONAL PG 
daily 2:20, 7:20, 9:40 P.M. extra mat Sat/Sun 4:45 
DEAD MAN WALKING M 
daily 2:10, 7:00, 9:25 P.M, extra mat Sat/Sun 4:30 
note: no 7:00 show March 20/96 Z 
BROKEN ARROW M 
daily 2:10, 7:15, 9:40 P.M. extra mat SaVSun 4:35 
DOWN PERISCOPE PG 
daily 2:30, 7:25, 9:45 PM. extra mat Sat/Sun 4:50 
IL POSTINO (THE POSTMAN) PG 
daily 2:15, 7:20, 9:30 P.M. extra mat Sat/Sun 4:30 
Subtitled 
SENSE & SENSIBILITY PG 
daily 2:00, 7:00, 9:35 PM. 
note: no 7:00 show March 21/96 

PG 


D 
daily 2:20, 7:10, 9:20 P.M. extra mat SavSun 4:20 


RUMBLE IN THE BRONX M 
daily 2:40, 7:30, 9:50 PM. extra mat Sat/Sun 4:40 


CAPITOL SQUARE 
10065 Jasper Ave. + 428-1303 


MR. HOLLAND'S OPUS PG 
nightly 8:00 P.M. mat Sat/Sun 2:00 
















PG 
nightly 7:20 P.M. mat Sat/Sun 2:30 
note: no 7:20 show March 20/96 
HELLRAISER 4 R 
nightly 9:40 PM. 
IF LUCY FELL M 
nightly 7:30, 9:30 PM. mat Sat/Sun 220 

6 


HOMEWARD BOUND 2 
nightly 7200, 8:45 P.M. mat Sat/Sun 2:10 


WESTMOUNT 4 


114 Ave. & Groat Rd. * 452-7343 


DOWN PERISCOPE 
nightly 7:00, 9:20 P.M. mat Sat/Sun 2:20 







ARROW m 
nightly 7:10, 9:30 PM, mat Sat/Sun 2:10 
DTS Digital Stereo 
RUMBLE IN THE BRONX 
nightly 7:30, 9:50 P.M, mat Sat/Sun 2:30 
Mm 





DEAD MAN WALKING 
nightly 7:15, 9:45 PM. mat SatrSun 2:00 
WEST MALL 





















Movieline 433-5785 
10337-82 Avenue 
THURSDAY, MARCH 14 
THE ADDICTION 


THE CITY OF LOST 
(UA GTE DES ENFANTS PERDUS) 


FRIDAY, Ta 15 

THE ADDICTION (TBA) 
SATURDAY, MARCH 16 
BALTO (6) 


SUNDAY, MARCH 17 


(TBA) 
CHILDREN (TBA) 


WOMONSPACE presents SUZANNE WESTENHOEFER 


Doors Open 7:00 p.m. 

MONDAY, MARCH 18 

GONE WITH THE WIND (M) 
TUESDAY, MARCH 19 

MESMER (TBA) 

ATLANTIS (TBA) 

WEDNESDAY, MARCH 20 
ATLANTIS (TBA) 


including SAT. & SUN. 
GENERAL ADMISSION 
AT SELECTED CINEMAS 





HAPPY GILMORE 

nightly 9:30 P.M. mat Sat/Sun 2:40 
SENSE & 

nightly 7:00 PM. 


DEAD MAN WALKING 
nightly 7:10, 9:40 PM. mat Sat/Sun 2:00 


RUMBLE IN THE BRONX 

nightly 7:40, 10:00 P.M. mat Sat/Sun 2:45 
DOWN PERISCOPE 

nightly 7:20 P.M. mat Sat/Sun 2:10 

IF LUCY FELL 

nightly 9:20 P.M. 

—D 

nightly 7:15, 9:10 PM. mat Sat/Sun 2:20 
BROKEN ARROW 

nightly 7:30, 9:50 P.M, nrat Sat/Sun 2:30 
DTS Digital Stereo 


VILLAGE TREE MALL 


Gervais Rd. & St. Albert Trail 
459-1212 


nightly 7:30, 9:30 PM. mat Sat/Sun 2:30 


HOMEWARD BOUND 2 

nightly 7:10, 9:10 PM: mat Sat/Sun 2:10 
MR. HOLLAND'S OPUS 

nightly 8:00 P.M. mat Sat/Sun 2:00 
MUPPET TREASURE ISLAND 
nightly 7:20, 9:20 P.M. mat Sat/Sun 2:20 
EXECUTIVE DECISION 

nightly 7:15, 9:40 P.M. mat Sat/Sun 2:15 
BIRDCAGE 

nightly 7:00, 9:35 P.M. mat Sat/Sun 2:05 
JUMANJI 

nightly 7:30, 9:40 P.M, mat Sat/Sun 2:30 
TOY STORY 

nightly 7:20, 9:00 P.M. mat Sat/Sun 2:20 
DOWN PERISCOPE 

nightly 7:05, 9:15 P.M. mat Sat/Sun 2:05 
‘SENSE & SENSIBILITY 

nightly 7:00, 9:35 P.M. mat Sat/Sun 2:00 


nightly 7:15, 9:30 RM. mat Sat/Sun 2:15 
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CRY 43 
FILM 6 

$3.50 TUESDAY 
PG 


Box Office Opens Nightly 6:15 P.M. 


Open For Matinees Sat & Sun at 1:30 PM. 

































FAMOUS PLAYERS 


INFORMATION LISTED IS FOR 
DATE OF PUBLICATION ONLY 


*4°° MATINEES 


CHILDREN / GOLDEN AGE $4.25 


PARAMOUNT 428-1307 6. 
BIRDCAGE M 


Mon, Tue, Wed, Thu 7:00, 9:30 2M 
THX. DTS Digital 



































*4°° MIATINEES 


CHILDREN / GOLDEN AGE $4.25 


WESTMOUNT CTR 455-8726 0, 
BIRDCAGE M 


Mon, Tue, Wed, Thu 7:10, 9:45 P.M. 
DTS Digital 


IL POSTINO 


Mon, Tue, Thu 7:15, 9:35 PM. Wed 9:35 PM. 


UP CLOSE & PERSONAL 
Mon, Tue, Wed, Thu 7:00, 9:40 P.M. 
Coarse Language 


A MIDWINTER’S TALE 
nightly 7:20, 9:30 P.M. 
Coarse language. 





















PG 








PG 
















‘4 TWILIGHT SHOWS 
WEST MALL 5 444-1242 © 05 
BIRDCAGE M 


Tue 1:00, 3:30, 7:10, 9:45 P.M. 
Mon, Wed, Thu 7:10, 9:45 P.M. 


MUPPET TREASURE ISLAND G 
Tue 1:45, 3:35, 7:00 PM. 
Mon, Wed, Thu 7:00 PM 


BEFORE AND AFTER 
nightly 9:15 P.M. 
Coarse language 


HOMEWARD BOUND II G 
Tue 1:30, 3:40, 6:50, 9:00 PM 
Mon, Wed, Thu 6:50, 9:00 PM 


UP CLOSE & PERSONAL 
Tue 1:15, 3:25, 7:05, 9:35 P.M. 

Mon, Wed, Thu 7:05, 9:35 P.M. 
Coarse language 


BABE G 
Tue 3:45 P.M. 


TOY STORY Gf 


Tue 1:10 RM. 

























PG 













PG 




























°4® DAILY MATINEE 
GATEWAY 436-5977 





Ch 


SPECIAL SAVINGS — $3.00 MATINEES 
BEFORE 6:00 P.M. 
BIRDCAGE M 












daily 1:30, 3:50, 7:30, 10:00 P.M. 


G 

daily 2:00, 4:00, 7:15, 9:00 P.M. 

TOY STORY G 
M 














daily 3:45 P.M. 

BIRDCAGE 

nightly 6:45, 9:15 PM. 

DTS Digital 

HELLRAISER IV R 
daily 4:15, 7:20, 9:50 PM, 

Gory violence throughout 


MUPPET TREASURE ISLAND G 


daily 1:20, 3:30, 6:45 P.M. 


BRAVEHEART M 
nightly 8:45 P.M. 
Extremely violent scenes/not recommended for 
pre-teenagers aS 

PG 


MR. HOLLAND’S OPUS 

daily 1:15, 4:00, 6:50, 9:30 P.M. 

LEAVING LAS VEGAS R 
Mon, Tue, Thu 7:10, 9:40 P.M. 

Wed 9:40 PM. 

UP CLOSE & PERSONAL PG 
daily 1:40, 4:10, 7:00, 9:35 PM. 

Coarse language 
Kaa Kk KKK KKK 
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oger Woltjen began his career 

as an art dealer in 1967. Since 
then he has owned art galleries in 
Edmonton but none quite like his 
current one. 

Galerie Woltjen is a web site on 
the Internet. 

While this is not a totally new 
concept, Woltjen has opened the 
virtual doors of Galerie Woltjen to 
a worldwide market and is poised 
for the not-too-distant time when 
all this becomes very mainstream. 
He realizes the benefits of doing 
business on the Internet and has 
the vision to make good use of the 
World Wide Web, seeing it as a 
tremendous opportunity for all 
types of businesses. 

What makes this especially 
rewarding for Woltjen is the fact he 
is the first Canadian art dealer to 
be accepted into the Professional 
Art Dealers Association of Canada 
with only a virtual gallery. Before 
now, members of PADAC were 
required to have a physical build- 
ing to house their art displays. 

Woltjen doesn’t dwell on the dis- 
advantages of not having physical 
gallery space, but instead raves 
about the advantages of the 


Internet. 

“Galerie Woltjen is open 24 
hours a day, 365 days per year (366 
this year) and is accessible to the 
physically ill or handicapped, 
elderly people and school kids,” he 
explained, adding “Schools can 
take a field trip to the gallery with- 
out leaving the classroom.” 

Another obvious advantage of 
the virtual gallery is the low operat- 
ing costs as opposed to a tradition- 
al gallery. Woltjen maintains his 
own site, writing html code and 
arranging the art exhibits accord- 
ing to artists. I’m sure if there’s a 
way to offer wine and cheese on 
the web site, Woltjen will figure 
that out too. 

There are about 30 artists featur- 
ed at Galerie Woltjen, though the 
site is updated every month or 
whenever Woltjen has exciting 
new pieces to show. It includes 
works by Canadian, American and 
international artists and features 
contemporary and historical fine 
art. At the moment, the site also 
includes works by Joe Fafard and 
Joseph Raffael. 

All the exhibits in the gallery are 
for sale and Woltjen makes the 
prices available by phone, fax or, 
of course, by e-mail. And before 
you start downloading the jpeg 
files to your hard drives with a dye- 





sub printer and big ideas, the copy- 
right for all images at the site 
remains with the artist or the 
artist’s estate 

Woltjen believes simplicity and 
speed are the keys to a good web 


site. I have to agree. He keeps his 
pages free of background graphics 


and uses simple links for the view- 
er to navigate the site easily. The 
exhibits are placed behind each 
artist's link and are displayed in 


thumbnail view for fast loading. 
Viewers may click on the thumb- 
nails to see a larger image if they 
wish to. The images display very 
clearly on screen, many filling a 14- 
inch monitor in size. The actual 
dimensions of the pieces are given 
next to the thumbnails. 

The address of Galerie Woltjen 
is http://www.supernet.ab.ca- 
/Mall/Arts/Galerie Woltjen/home 
-html but it can also be accessed 
by most of the search engines 
available on the web as well as 
HotLinks in SEE WorldWide. 

If you're an art lover of any kind, 
or just like visiting neat sites on the 
web, I recommend stopping by 
Galerie Woltjen. Be sure to leave 
any comments you have about the 
site to Roger (he loves e-mail) at 
rwoltjen@compusmart.ab.ca. 
Glyn's e-mail address is gparish@- 
tic.ab.ca 
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ASH & BURN. BY CRAIG ELLIOTT 


on “Traiectory 7 "2 Noworder. 
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The Unwovering calaness Of the cOmmerttal 
Airtine pilot. 





Obsession: never having to live a life 





_ dmitting you have a problem is 
the first step. Unfortunately, 
unlike alcohol or drug addiction, 
obsession is often harder to kick. 

One person I talked to was ob- 
sessed with someone for six years. 
My own worst case lasted a good 
year. (Though, like alcohol or 
drugs, some would say you never 
really get over it. You think you can 
handle that one social drink, but 
bam, even a taste sets you off 
again.) = 

No one wants to become hope- 
lessly obsessed with someone they 
can’t have, or wouldn’t necessarily 
want if they could have them. It’s 
one of those inexplicable things, 
like losing socks at the laundromat. 
one chooses to sit at home 
for the telephone to ring or 





drunk every time you do see him 
(obsession is very thirsty work) 
and inevitably end up blathering 
about how cool you are with the 
whole thing. “I just want to sleep 
with you, really.” 

He, succumbing to the ego 
stroke, decides to believe it and 
goes home with you. And you, 
watching him dress immediately 
upon awakening, end up hating 
yourself, knowing you've just bro- 
ken every rule in the girl book. 

But then obsessions go against 
all the girl-book rules anyway. 

No way are you supposed to 
walk 13 miles out of your way, 
while en route to your job, to “coin- 
cidentally” run into a guy on his 
way to work. 


: Salvaging pride 


Calling drunk or “just dropping 
by” his house at 3 am is also less 
than empowering. Mind you, real 
pros do their best to avoid this. 
Mastering the art of obsession 
means salvaging the maximum 
_amount of pride possible. For this, 
_it’s best if you have experience on 
oth sides; then you know what 
esn’t keaton been an 





During the denial stage, this, of 
course, means you'll be doing a lot 
of wallowing, either alone or 
amongst friends. Then again, once 
your friends are sick of hearing 
about your misery, you mostly end 
up alone sitting in your apartment 
listening to Barry White songs for 
hours on end, replaying those three 
dates you had and investigating 
possible meanings for every word 
he uttered. “I wonder if, when he 
said he wanted to work things out 
with his ex-girlfriend, he meant he 
wanted to dump her and be with 
me?” 

When your contributions to con- 
versations are all prefaced with, 
“That's just like (insert whatever 
code name you have assigned 
obsessee),” it should become clear 
you need help. But while it quickly 
becomes painfully obvious to 
everyone around you that you're in 
severe need of the 12-step pro- 
gram, we all know “you have to 
want to quit.” 

More likely you'll instead enter 
into the rationalization stage. While 
all your friends have fully conclud- 
ed the guy’s a jerk and can’t under- 
stand what such a great person like 
you sees in him, you make excuses 
for him. And besides, what's wrong 
with a little obsession, the 


- masochist in us says, it’s better 
right? 






ession can some- 


times be a good stop-gap measure 
(nothing like a bit of heartache and 
rejection to make you feel alive). It 
just takes some of us a little longer 
to realize the energy would be 
much better spent on getting a life. 


Theatrical talents 


Besides, you can hone lots of 
wonderful life skills throughout an 
obsession. You can tap into your 
theatrical talents when he’s around 
by mastering the art of acting indif- 
ferent, clever, and popular as hell, 
convincing everyone you've never 
been better in your whole life 
when, really, your stomach is nes- 
tled comfortably in your throat and 
you feel like you want to throw up. 
You get to pretend you're not actu- 
ally waiting for the phone to ring, 
then sounding as nonchalant as 
possible when it actually does and 
it’s actually him. “Oh, have you 
been trying to call? Because I was 
out doing loads of wonderful fun 
things . . . howya doin’?” 

You can practise your conyersa- 
tional skills by spending way too 
much time coming up with all the 
clever things you'd say if you actu- 
ally did “casually” run into him the 
17th time you walk into the same 
bar. 

Being obsessed can also expand 
your musical taste because, when 
you're not wallowing in Barry 


he made for you or the band you've 
discovered is his favorite. Same 
goes for films. 

You make new friends because 
you want to meet everyone who 
even remotely knows him to pump 
them for information and you end 
up at parties you might never go to 
because you know he might show 
up. 

Then it happens: it’s 7 am at one 
of these parties and you've just 
spent the last two hours talking to 
the last guest, a complete loser of 
course, keeping one eye constantly 
on the door, in case he shows up. It 
is at this point it should dawn on 
you something is awry, that maybe 
you need a new hobby: 

eThat his “I wish it could be dif- 
ferent” you have steadfastly believ- 
ed to be a sign that there’s a 
chance, isn’t. 

eThat if you could just have that 
one more chance to talk to him, 
you would feel better; you won't. 

*That feeling there will never be 
anyone else like him; there will, it’s 
time to make a clean break. 

Getting over obsession is tough. 
And yes, it leaves scars. Time is 
really the only cure. Mind you, that 
six-year obsession I mentio 
ended most ironically Sie 
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by Legal Agent 
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* IMPAIRED DRIVING? mmr: 


* PERSONAL INJURY? 
; CONSULTATION 
ACCIDENTS? 195.6779 


* TRAFFIC TICKETS? 


ALTERNATIVE 


BLACK DOG FREE HOUSE 
10425-82 Ave. 439-1082 
Sat. Mar. 16: Jenny Allen 
Sat. Mar. 23: Terry Morrison 
Sat. Mar. 30: The Terror of Tiny Town 
CLUB TRAFFIC 
11311 Kingsway Ave. 452-2344 
Every Wednesday: Open stage, all 
bands welcome 
DINWOODIE LOUNGE 
U of A, 2nd Fir. SUB 492-2048 
Mon. Mar. 18: Presidents of the 
United States of America 
Fri. Mar. 22: No Use For a Name, 
10 Foot Pole, Hi-Standard, Mock 
POWER PLANT 
U of A, 492-3101 
Sun. Mar. 17: Uisce Beatha, Piemyn 
PEOPLE’S 
10620-82 Ave. 433-9411 
Sat. Mar, 16: Rusty 
Sat. Mar. 23: Non-Fiction 
(CD release party) 
Sat. Mar. 30: Alley Boys, 16 Daze 
EBAR 


1055 1-82 Ave. 433-3600 
Sat. Mar. 16: Funk ‘N' Stein, Loetus 


Sat. Mar. 23: Sweaters, Knucklehead 
REV CABARET 


10030-102 St. 423-7820 
Thurs. Mar. 14: pHatty, Locks Garrant, 
saan 
ROSE BOWL 
10111-117 St. 482-2589 
Sat. Mar. 16: Terry Morrison 
Sat. Mar. 23: Silver Bishops 
Sat. Mar. 30: Mike McDonald and 
Sherry-Lee = 
SIDETRACK CAFE 
10333-112 St. 421-1326 
Tues. wes Ee 9: Heather Nova 


STONE A’ 

10338 - 81 Ave. 433-4343 
Every Tuesday: Square Dog jam night 
Fri. Mar. 15: Jenny Allen, Steve Loree 


ROOTS 


B STREET BAR 
9210-34 Ave. 439-3301 
Fri.-Sun, Mar. 15-17: Glen Gray Band 
Fri-Sun. Mar. 22-24: Cam Gilbert 
Fri.-Sun. Mar. 29-31: Ryan Osman 
BAM BAM’S 
7522-178 St. 481-7474 
Fri.-Sat. Mar 15-16: Feed the Dog 
BLUES ON WHYTE 
10329-82 Ave. 439-5058 
Every Saturday: Blues jam 
Every Monday: Battle of the Bands 
(semi-finals) 
Thurs.-Sat. Mar. 14-16: Subterraneans 
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Music venue listings are a free service, Mail, deliver or fax all 
TO: SEE Magazine, The Boardwalk Market, Suite 411, 10310 - 102 Avenue, 
DEADLINE for listings is Friday the week before publication. SEE Fax Line: 42: 


relevant information (date, time, location, cost, etc.) 
Edmonton, AB TS) 2X6. Please type or print neatly. 
8-9349. Sorry, no listings will be taken over the phone. 





Mon. Mar. 18: Tomatoes, Feed the Dog, 
Strong & Gray 
Tues.-Thurs. Mar. 19-21: Ray Eastman 
Fri.-Sat. Mar. 22-23: Matt Minglewood 
Mon. Mar. 25: Battle of the Bands finals 
Tues.-Fri. Mar. 26-29: Rockin’ Highliners 
Sat. Mar. 30: Cold Feet 
THE BOILER 
10220-103 St. 429-0886 
Fri-Sat. Mar. 15-16: Extremely Thirsty 
Thurs. Mar. 21: Blues jam and open 
stage, host Tracy Schmidt 
Fri.-Sat. Mar. 29-30: Glen Gray Band 
CITY MEDIA CLUB 
6005-103 St. 433-5183 
Fri. Mar. 15: Mike McDonald Band (CBC 
live broadcast 4-6) Martin Simpson 
Thurs. Mar. 21: Folk open stage 
Fri. Mar. 22: Kerri Anderson (CBC live 
broadcast 4-6) Jennifer Berezan, Third 
From the Truth 
Sat. Mar. 23: Back Alley John 
Fri. Mar. 29: Lester Quitzau (CBC live 
broadcast 4-6) Smoked Folk 
Sat. Mar. 30: Kitchen Boys, Jenny Allen 
THE GRINDER 
10957-124 St. 453-1709 
Sat.-Sun. Mar. 16-17: Lionel Rault 
Sun. Mar. 24: Glenn Gray 
Sun. Mar. 31: Red Ants 
LA HABANA 
10238-104 St. 424-5939 
Fri.-Sat. Mar. 15-16: America Rosa 
Sun. Mar. 17: Miguel Neri 
SAWMILL 
116 St. & 104 Ave. 429-2816 
Every Wednesday: Singer/songwriter 
night, host Bill Bourne 
SECOND CUP 
112 St. & Jasper Ave. 421-4480 
Sat. Mar. 16: Gail Reilly 
Sat. Mar. 23: Kitchen Boys 
Sat. Mar. 30: Jennifer Gibson 
SIDETRACK CAFE 
10333-112 St. 421-1326 
Every Sun: Variety night 
Thurs.-Fri. Mar. 14-15: Makin’ Blues 
History Tour, Deacon Jones, Aynsley 
Dunbar 
Sat. Mar. 16: Mike Plume Band 
Mon. Mar. 18: Spirit Merchants, Silver 
Bishops 
Wed.-Fri. Mar. 20-22: Wide Mouth 
Mason 
Sat. Mar. 23: Hemmingway Comer, 
Beautiful Joe 
Mon. Mar. 25: Fungkus, Bodkins 
Tues.-Wed. Mar. 26-27: Road Apples 
Thurs. Mar. 28: Edgar Winter Band, 
Fungkus 
Fri. Mar. 29: Colin Hay, Downboys 
Sat. Mar. 30: Kissing Ophelia, Welcome, 
Rebel Angels 


STRATHEARN PUB 


9514-87 St. 465-5478 
Sat.-Sun. Mar. 15-16: Warren Grosland 


Blues Band 


COUNTRY 





ARDEN THEATRE 
5 St. Anne St., St. Albert 459-1515 
Fri. Mar. 15: Quartette 
FIDDLER’S ROOST 
8906-99 St. 461-1358 
Every Wednesday: Bluegrass jam ses- 
sion 
Every Thursday: Old time fiddlers’ jam 
session 
Sat. Mar. 16: Old time dance 
HORIZON STAGE PERFORMING 
ARTS CENTRE 
1001 Calahoo Rd., Spruce Grove 
962-8995 
Wed.-Thurs. Mar. 13-14: Quartette 
JUBILEE AUDITORIUM 
11455-87 Ave. 451-8000 
Tues. Apr. 9: Charlie Major, Carlene 


Carter 
LONGRIDERS SALOON 
11733-78 St. 479-8700 
Tues.-Sat. Mar. 12-16: Brett Barrow 
Tues.-Sat. Mar. 19-23: Poverty 
Plainsmen 
Tues.-Sat. Mar. 26-30: Brent Lee 
MUSTANG SALOON 
16648-109 Ave. 486-0329 
Wed.-Mon. Mar. 13-18: K.C. Jones 
Tues.-Sun. Mar. 19-24: Five Wheel 
Drive 
Tues.-Sun. Mar. 26-31: Dean Mitchell 
MYER HOROWITZ THEATRE 
SUB, U of A, 451-8000 
Tues. Apr. 2: Emmylou Harris 
RED BARN 
Legal 921-3918 
Sat. Mar. 16: Mainstreet 
Sat. Mar. 30: Nomads 
SANDS MOTOR INN 
12340 Fort Rd. 474-5476 
Every Fri-Sun: Second Chance Band, 
guests 
Every Sunday: Jam session 
WILD WEST SALOON 
12912-50 St. 476-3388 
Mon.-Sat. Mar. 11-16: 5 Wheel Drive 
Mon.-Sat. Mar. 18-23: Kidd Country 


_ POP&ROCK 


THE BOILER 
10220-103 St. 429-0886 
Thurs. Mar. 14: Ultimate jam and open 
stage, host Gabrielles 
Fri.-Sat. Mar. 22-23: Hell Toupee 
Thurs. Mar. 28: Rock and blues jam, 
host Pam O'Brien 
CLUB CAR LOUNGE 
11948-127 Ave. 453-1995 
Fri-Sat. Mar. 22-23; Peskiwhyte 
CHEERS 
3414-118 Ave. 474-0456 


Jimi Hendrix Tribute 
CLUB TRAFFIC 
11311 Kingsway Ave. 452-2344 
Every Friday: Old Skool and the Oldies, 


Boyz Club 
DINWOODIE LOUNGE 
U of A, 2nd Fir. SUB 492-2048 
Fri. Mar. 15: Captain Tractor 
EDMONTON COLISEUM 
7424-118 Ave. 491-3200 
Sat. Apr. 13: Rod Stewart 
EDMONTON CONVENTION 
CENTRE 
9797 Jasper Ave. 421-9797 
Mon. Mar. 18: Tom Cochrane, Amanda 
Marshall 
THE GRINDER 
10957-124 St. 453-1709 
Sat. Mar. 16: Frank Carroll 
Sat. Mar. 23: CSN 
Fri-Sat. Mar. 29-30: Tangent 
IKE N’ IGGY’S 
10620-82 Ave. 433-9411 
Every Wednesday: Jam night 
Thurs.-Sat. Mar, 14-16: Grooveyard 
Mon. Mar. 18: Howlers 
Tues. Mar, 19: Mark Puffer 
Thurs. Mar. 21; Chain of Fools 
Fri. Mar. 22: The Joes 
Sat. Mar, 23: Steve McGarrett's Hair 
Tues. Mar. 26: McCormick and Ward 
Thurs.-Sat. Mar. 28-30: Bobby Cameron 
IMPERIAL BAR & GRILL 
8161-99 St. 437-5210 
Thurs.-Sat. Mar. 14-16: Blue Thunder 
Duo 
JJ’s PUB 
13160-118 Ave. 451-9180 
Every Fri. & Sat: Live music 
KINGS KNIGHT PUB 
9221-34 Ave. 433-2599 
Every Sunday: Open stage jam, host 
Leigh Friesen 
Fri-Sat. Mar. 15-16; Hell Razors 
Fri.-Sat. Mar. 22-23; Tongue and 
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PATRICK'S DAY 


BASH 
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5" /jug 
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“Patrons must be U of A students, staff, alumni, or guests thereot* 
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| > Contest runs each week, Monday-Friday 
PRIZES EVERY NIGHT 


Groove 

Fri-Sat. Mar. 29-30: Hundred Watt Bulb 
MONK A NUN PUB 
8204 Jasper Ave. 429-1248 

Every Thursday: Open jam 

Fri.-Sat. Mar. 15-16: Typhoid Mary 
SAWMILL 
116 St. & 104 Ave. 429-2816 

Every Wednesday: Singer/songwriter 

night, host Bill Boume 

Fri-Sat. Mar. 15-16: Koliger Rault Band 

Fri-Sat. Mar. 22-23: Chain of Fools 

Fri-Sat. Mar. 29-30: Swingin’ Ya Band 

THE THUNDERDOME 
9920 Argyll Rd. 433-3663 

Tues. Mar. 19: Bo Diddley, Rusty Reed 
YESTERDAY’S REST \URANT 
AND PUB 
112-205 Carnegie Dr., St. Albert 
459-0295 

Fri.-Sat, Mar. 15-16: Choke Cherry 





BELLAMY’S LOUNGE 
Crowne Plaza, Chateau Lacombe, 
10111 Bellamy Hill 428-6611 
Every Mon.-Fri: John Fisher 
BOARDWALK MARKET 
10310-102 Ave. 428-9354 
Sat. Mar. 16: Dwayne Cannan 
FIGG’S CAFE 
12520-102 Ave. 452-5130 
Every Sunday: Jazz open stage, host 
John Gray Trio 
Sat. Mar. 16: Nate Strong Trio 
Sat. Mar. 23: Rollanda Lee, Bill Emes 
Sat. Mar. 30: Sue Moss Quartet 
GRANT MACEWAN 
COMMUNITY COLLEGE 
John L. Haar Theatre, 
Jasper Place Campus 
Mon. Mar. 25: Percussion ensemble/gui- 
tar band concert 
Thurs. Mar. 28: Composition concert, 
student works 
HELLO DELI 
10725-124 St. 454-8527 
Thurs. Mar. 14: Brian Chan, Charlie 
Austin, John Gray, Rocky Wiseman 
Thurs. Mar. 21: Diane Donovan, Andrew 
Glover, Sandro Dominelli, Rubim 
DeToledo 
Thurs. Mar. 28: Rollanda Lee, Bobby 
Cairns, Bill Emes, Pay! Biggelaar 
JAZZ BEANS CAFE 
ee St. 424-6182 
Mar. 16: Maria Manna Trio 
JUBILEE AUDITORIUM 
11455-87 Ave. 451-8000 
Sat. Mar. 30: John Coltrane Tribute, 
Daniel Schnee Trio 
LA RONDE 
Crowne Plaza-Chateau Lacombe, 
10111 Bellamy Hill 428-6611 
a, — -Sat: John Fisher, Roberta 


MAYFIELD INN BALLROOM 
16615-109 Ave. 484-0821 
Fri. Mar. 15: Trocadero Orchestra 
SELECT RESTAURANT & BAR 
10180-101 St. 429-2752 
Fri-Sat. Mar. 15-16: Andrew Glover 
Quartet 
Fri-Sat. Mar. 29-30: Bobby Cairns, 
Judi Singh 
YARDBIRD SUITE 
10203-86 Ave. 432-0428 
Tuesday night jam sessions (Latin 
music in March), featuring Tilo Piaz and 
his Salsa Jazz Band (Mar. 19) 
Fri-Sat. Mar. 15-16: Gary Bartz Quartet 
Fri, Mar. 22: EBBS Big Band 
Sat. Mar. 23: Mike Tomaro, Charlie 
Austin Trio 
Fri-Sat. Mar. 29-30: T.S. Monk Quartet 
Littlebirds Big Band 


FROG & NIGHTGOWN PUB 
9013-88 Ave. 469-8165 
Fri-Sat. Mar. 15-16: Gene Friskie 
Fri-Sat. Mar, 22-23: Dean Pierno 
Fri.-Sat. Mar. 29-30: Fred Mann 
JIGGER’S LOUNGE 
4428-36 Ave. 469-0466 
Every Thursday: Open stage, host Mike 


Mayo 
KINGS KNIGHT PUB 
9221-34 Ave. 433-2599 
Every Sunday: Open stage jam, host 
Leigh Friesen 
LIONSHEAD PUB 
4440 Calgary Tr. N. 437-6010 
Mon.-Sat. Mar. 11-16: Lyle Hobbs 
Sat. Mar. 16: Lyle Hobbs, 
Invisible Jug Band 
Mon,.-Sat. Mar. 18-23: Mike Plume 


Mon.-Sat. Mar. 25-30: Doug Stroud 
OSCAR’S PUB 
221 Chippewa Ra., 
Sherwood Park 467-0052 
Fri-Sat. Mar. 15-16: Joe Burns 
Fri-Sat. Mar. 22-23: Acoustaholics 
Fri.-Sat. Mar. 29-30: Todd Reynolds 
RAVEN PUB 
8232-103 St. 436-1569 
Fri-Sat. Mar. 15-16: Kris Gregerson 
Fri-Sat. Mar. 22-23: Chris Smith 
Fri.-Sat. Mar. 29-30: Scott Wicken 
ROADHOUSE PUB 
Continental Inn, 16625 Stoney Plain 
Rd. 484-7751 
To Sat. Mar. 16: Peskiwhyte 
ROYAL CAFE 
10130-103 St. 423-4411 
Every Saturday: Middle Eastern music 
RUSSIAN TE. OOM 
10312 Jasper Ave. 426-0000 
Every Fri.-Sat.: Steven Ray Johnson 
Sensation 


FOLK 


ARDEN THEATRE 
5 St. Anne St, St. Albert 
459-1515 

Sun. Mar. 17: The Irish Descendants 
GARNEAU THEATRE 
8712-109 St. 433-0728 

Sat. Mar 16: Judy Small, Edmonton 


Vocal Minori 
UPPER ROOM COFFEHOUSE 


MacDougall United Church, 
10086 MacDonald Dr. 
Every Friday: Acoustic open stage for 





‘oung adults to share a and poetry. 


UPTOWN FOLK CLU 
Oliver Community Hall, 10326-118 St. 
488-6649 
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Fri. Mar. 29: Monthly open stage, host 
Brian Champagne 


CLASSICAL/CHORAL 


ALBERTA COLLEGE 
CONSERVATORY OF MUSIC 
Muttart Hall, 10050 MacDonald Dr. 
428-1851 

Fri. Mar. 22: Catherine Vickers 

Sun, Mar. 24: Faculty recital, Quartetto 

Capilano 

Fri. Mar. 29: Faculty recital, Carison- 


Beyer Duo 

DA CAMERA SINGERS 

First Baptist Church, 10031-109 St. 
Sat. Mar. 23: Mystic Masterpieces, host 
and guest organist CBC FM's Peter 


Togni 
EDMONTON OPERA 
Performances at Jubilee Auditorium 
424-4040 

Sat. Mar. 16, Tues. Mar. 19, Thurs. Mar 

21: Die Fledermaus (The Bat) by 


Johann Strauss 
EDMONTON SYMPHONY 
ORCHESTRA 
10160-103 St. 428-1414 
All performances Jubilee Auditorium 
Fri-Sat. Mar. 22-23: Parade of Pops, 
Ben E. King; David Hoyt, conductor 
Fri.-Sat. Mar. 29-30: Magnificent Master 
Series, Strauss; Prokofiev; Andre 
ante, piano 


| 
JOACHIM SEGGER PIANO 
RECITAL 
West End Christian Reformed Church, 
10015-149 St. 422-8264 

Sat. Mar. 16: Works by Haydn, Fisher, 


Ginastera and Chopin 
KINGS COLLEGE MUSIC 
PROGRAM 
Commerce Place, 10155-102 St. 
944-1222 

Sat. Mar. 16-30: Saturday concert 


series 

MUSIC AT CONVOCATION 

HALL SERIES 

Convocation Hall, U of A 
Fri. Mar. 15: Martin Riseley, violin; 
Jonathan Craig, viola; Tanya 
Prochazka, cello; Stephano Lemelin, 


1ano 

PRO CORO CANADA 
All Saints’ Anglican Cathedral, 
10039-103 St. 420-1247 

Sat. Mar. 30: Morning Sun, Spring 

Solstice; Bo Holten, conductor 
UNIVERSITY OF ALBERTA 
MASTER OF MUSIC RECITAL 
Convocation Hall, U of A 
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THE NERS =T COMPANION 





Get a modem and ride 
the information wave! 


Memberships are $20, 
and include 20 hours of connect time 


Cali 489 - 5740 for info. 








Friday, March 15 


LIVE! 
17 Years And $+ill Grinding! 
-No Cover Chae - 


10957 - 124 Street 


9221-34th Ave. 
433-2599 


Appearing 
This Weekend 
And Next! 


HELL 
RAZORS 


Friday & Saturday 
March 8 & 9 and 
March 15 & 16 


— No Cover Charge — 





Sunday, March ; 7 


Benefit Concert for Muscular Dystrophy Association 





FRANK CARROLL LIONEL RAULT 
Saturday, March 16 Sunday, March 17 
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Thurs. Mar, 14: Teruka Nishikawa, 
piano. Works by Schumann, Debussy, 
Haydn, Prokofiev. | 

= Tues*Mar. 19: Scott Godin, piano — 
Fri. Mar. 22: Derek Tuba, wind conduct- 
ing, Works by Gabrieli, Mozart, Carlson 


Milhaud 
UNIVERSITY OF ALBERTA 





MADRIGAL SINGERS, RICHARD 
EATON SINGERS 
All Saints’ Anglican Cathedral, 
10039-103 St. 428-6323 
Thurs.-Fri. Mar. 14-15: Program will 
include Handel's Dixit Dominus and 
Mozart's Mass in C Minor 








Events Etc. listings are based on available space. 
DEADLINE for listings is 3:00pm Friday before publication, SEE Fax Line: 428-9349, 





ART GALLERIES 


ANOSA: A NETWORK OF 

STUDENT ART 

Lower Level, Edmonton Centre, 

426-4520 
Two artists on site: Sharon Crawford 
and airbrush artist Kevin Maynes. 
Impressionist landscape oil paintings by 
Christopher Piggott. Abstract multimedia 
paintings by Pat Wagensfield. Works by 
Nicole Fuller, prints by Donald Smith. 
First annual Spring cleaning art sale 


Apr. 1-13. 

ALBERTA CRAFT COUNCIL 

GALLERY 

10106-124 St. 488-6611 
To Apr. 20: The Open and Closed Book, 
from the Canadian Bookbinders and 
Book Artists’ Guild, this exhibition fea- 
tures artists’ books, fine bindings, boxes 
and book objects ranging from tradition- 


al to contemporary. 
EASTGLEN ART SHOW 


Eastglen High School, 11430-68 St. 
Thurs. Mar. 21: Art show and sale. 

ARTISTICALLY SPEAKING ART 

STUDIO 

Collingwood Sq., 6717-177 St. 

487-6559 
New paintings, Still Life Sensations, 
large oil canvases; clay sculptures of 
women and children by Jean Birnie 

ARTRAGEOUS GALLERY 

14208-96 Ave. 454-5566 
In March: Guoquon Zheng, new acrylic 
and watercolor works, portraits in pencil 
and oil. Renoir, new print release, 
Majestigraf reproductions, The Stroll, 
Family and Garden Scene in Brittany. 

BEARCLAW GALLERY 

10403-124 St. 482-1204 
Original works by Maurice Delangis, 
Jose Ventura and Silvia Armeni. 
Serigraphs by Doris Cyrette, Clemence 
Wescoupe and Maxine Noe!. New west 
coast gift items and silver jewelry. 

CAFE SOLEIL 

10360 Whyte Ave. 438-4848 
From Mar. 1: Selected works by Larel 
Smith, Nina Chebry, Sharon Moore- 
Foster 

CANNED ART 

5706-111 St. 944-9171 
Various artists. 

DOUGLAS UDELL GALLERY 

LTD. 

10332-124 St. 488-4445 : 
Until Mar. 19: Plus & Minus, geometric 
artist Sang Nam Lee 
Mar. 23-Apr. 6: Studio still lifes and for- 
est interiors, Keith B. Harder 
Art Gallery, and the Glenbow 

EAGLE ONE GALLERY 

9205A Argyll Rd. 45 308 
Current members group show. 

EDMONTON ART GALLERY 

2 Sir Winston Churchill Sq. 422-6223 

Early Spring Exhibitions: Magicians of 

Light, photographs from the collection of 

the National Gallery of Canada, Mar. 2- 

Apr. 28 

From Mar. 16: New permanent collec- 

tion exhibition spaces; Canadian 

Regionalisms, Big Attack Abstraction, 

Founders and Donors: 1925-1955, sub- 













THE FRINGE GALLERY 

The Paint Spot, 10516 Whyte Ave. 

432-0240 
Basement: To Mar. 30, Open Forum, 
group show, mixed media by Jill Hiscox, 
Christine Wallewein, Angella Powell, 
Dave Bowen, Kim Fjordbotten and 
Comelia Osztovits and Sidsel Naess 
Bradley. 
To Apr, 30: Pierre Batailard, Sticks & 
Stones, watercolor, acrylic painting and 
drawing. 

THE FRONT 

12312 Jasper Ave. 488-2952 
Frances Alty-Arscott watercolor land- 
scapes. Jim Simpson miniature paint- 
ings. To Mar.16: Sharon Thompson 
landscape drawings. 

GALLERIE WOLTJEN 

http://www.superet.ab.ca/Mall/Arts/G 

alerieWoltjen/home.htm 
Featured artists Joseph Raffael, Robert 
Mcinnis 

GRAFFITI — ART WITHOUT 

ATTITUDE 

8126-103 St. 433-4026 
Local artwork by various artists. Dudes 
paintings by Holle Hahn, Famous Faces 
photography by Kristina Hahn, Infrared 
black and white photography by Francis 
Tetrault, Dragon glassware by Quatrefoil 
Designs. 

HARCOURT HOUSE GALLERY 

3rd floor, 10215-112 St. 426-4180 
To Mar. 15: Fire by Sod, a Toronto 
based artist collective 
NRY’S 


9551-76 Ave. 432-1795 
Various artists. 
IML (LEDSHAM) GALLERY 
10624-82 Ave. 433-6834 
To Mar. 17: Farmyard Friends, watercol- 
ors by Colleen McGinnis and Irene 
Ledsham; rural scenery by Cecil James; 
florals by Karen Templin and Colleen 
McGinnis. 
KATHLEEN LAVERTY GALLERY 
LTD. 
10411-124 St. 488-3619 
In March, new works by Gary McMillan 
and K. Gwen Frank. Mar. 15-30, new 
aintings by Toller Cranston. 
LATITUDE 53 GALLERY 
Great West Saddlery Building, 
10137-104 St. 423-5353 
To May 4: Boundary 
Maintenance/Linked to the Common 
Dream, Marc Siegner. 
MCMULLEN GALLERY 
U of A Hospital, 8440-112 St. 
492-4211 
To May 1: Selections from the Gallery 
Walk AssociatioN 
MUTTART CONSERVATORY 
GALLERY 
9626-96A St. 496-8736 
To Mar, 23: Lai Eva Bartel 
ORIGINAL ART GALLERY 
Grandin Plaza, 105 Sir Winston 
Churchill Ave., St. Albert 459-4769 
To Mar. 30: Reflection and Inspiration, 
Louise Crawford, oils and watercolors in 


realism. 

PRISTINE PIECES 

10324-82 Ave., Ste. 201 439-9026 
Lithic stone reproductions by Virgil J. 
Tonn. Odontolite carvings and jewelry 
by Allan Munro. Burlap dic a Li 
environmental artist Duk-Ju-Lee. Native 

orks by Norm Moyah. Works by Paul 






To Mar. 30: Works by Cherie Moses 
Westin Hotel, 10135-100 St. 
“March: Acrylic on canvas and board by 


Elaine Ti z 
SERENDIPI GALLERY & 
FRAME SHOP 
9860-90 Ave. 433-0388 
To Apr. 15: Featuring terracotta plaques 
by Linda Miller, sculpture by Dale Smith. 
Various artists. 
SNOWBIRD GALLERY 
2468 West Edmonton Mall 
(Europa Ent. 1), 444-1024 
To Mar. 31: Impressionist Crane 
Thomas and portrait artist Mark 
Anthony. 
SPINDRIFT 
Commerce Place, 10150-Jasper Ave. 
425-3490 
Pointilism and watercolors by Joseph 
Chase; Aquatic Life, Irises and Orchids 
series by textile artist Darcy Gusse- 
Endinga. Eclectic assortment of African 
masks and Zulu baskets. 
STRATHCONA PLACE ART 
GALLERY 
10831 University Ave. 433-5807 
To Mar. 22: Peigi Noble, mixed media. 
Mar. 25-Apr. 19: Members arts and 
crafts. 
STUDIO 44 
11631-105 Ave. 
Earthfire: For the Spirit, pottery by P. 
Grassmuck; paintings by G. David; por- 
traits by |. Orzelski. 
SUBTEXT 
Grant MacEwan Room (332), 
GMCC Jasper Place Campus, 
10045-156 St. 497-4416 
To Mar. 29: Art Y Facts, 2195 A.D. 
History for the Future; an exhibition of 
contemporary fibre and textile art. 
TREASURE BARREL 
8216-104 St. 439-9372 
Over 100 local artisans showcased. 
WEST END GALLERY 
12308 Jasper Ave. 488-4892 
Mar. 16-30: Rural Alberta by W. H. 
Webb. New works from Brent Laycock, 
Gabor Nagy and Claude A. Simard. 
WILLOWS 
Boardwalk Market, 10310-102 Ave. 
420-6247 
In March, watercolors and oil paintings 
in miniature by Janet Wilson, brass met- 
alsmithing sculpture by Adolph Oetter. 


ALBERTA AVIATION MUSEUM 


11410 Kingsway Ave. 453-1078 


Display of vintage aircraft, history of 
Alberta aviation and its pioneers. Open 


Mon,-Sat. 
ALBERTA RAILWAY MUSEUM 
24215-34 St. 472-6229 
Housed in the railway station built at St. 
Albert in 1909, artifacts representing 
technology and history of Western 
Canadian railways. 
C&E (1891) RAILWAY MUSEUM 
10447-86 Ave. 433-9739 
A replica of the 1891 station. Featuring 
historical photos, costumes and arti- 
facts. Open Tues.-Sat. 
EDMONTON PUBLIC SCHOOLS 
ARCHIVES & MUSEUM 
McKay Ave. School, 10425-99 Ave. 
422-1970 
On permanent display, The School 
Library, browse through old textbooks 
and yearbooks. 
FORT EDMONTON PARK 
Cnr. Fox Dr. and Whitemud Dr, 
496-8774 
Sat. Mar. 16: Seedy Saturday, a day to 
share the miracle of seeds and seed 
saving. Displays, guest speakers, seed 
swap, children’s activities. 
JOHN WALTER MUSEUM 
Kinsmen Park, 9100 Walterdale Hill 
496-4852 
Sat. Mar. 16: Country woodcrafts 
Sun. Mar. 17: Fire Circle fairy tales 
Wed.-Thurs., Sat. Mar. 20-21, 23: 
Springtime serenade, hot apple cider, 
Celtic music 
Sun. Mar. 24: Wood chopping challenge 
Sun. Mar. 31: Tea and scones 
MUSEE HERITAGE MUSEUM 
St. Albert Place, St. Anne St. 
St. Albert 459-1528 
Permanent exhibit, History of St. Albert 
To Apr. 14: The Baha'i Faith in St. 
Albert; Promoting Unity in Diversity 


Mar. 4-Apr. 6: Japanese Kites and Tops, 


more than 150 displayed 
PROVINCIAL MUSEUM OF 
ALBERTA 
12845-102 Ave. 453-9100 
Permanent displays: The Bug Room, 
explore the world of a leafcutter ant 
colony; Discovery Room, for preschool- 
ers in day care and early childhood 
schools. Experience a program rich in 
hands-on leaming. 
Mar. 15, Mar. 29: Camosnorus 
Sleepovers, sleep over, dig for fossils, 
discover clues in a carno scavenger 
hunt, play dino games. Snacks and 
breakfast in the morning. 
Sat. Mar. 23: Paleo P.|. From Scales to 


Feathers?, lecture by Dr. Phil Currie, 
dinosaur activities and crafts. 
Sat. Mar. 23; Dinoquest Lecture Series: 
Did Dinosaurs Take Flight? with speaker 
Dr. Phil Currie, Royal Tyrrell Museum. 
Thurs. Mar. 28: Time Travellers III, Art 
From the Ice Age, Dr. Jean Clottes. 
To Apr. 8: Carnosaurs, examine actual 
dinosaur fossils in a Opaleontological 
dig. 
To Apr. 8: Baby T-Rex Joins the 
Carnosaurs! The Provincial Museum's 
female T-Rex proudly announces the 

, birth of her 350 pound, 4 1/2 foot high, 8 
foot-long baby! 
To Mar. 17: Happy Sunday — 
Photograph Exhibition, series of black 
and white photos taken between 1913 
and 1996 offer a glimpse of the French 


at play. 
RUTHERFORD HOUSE 
PROVINCIAL HISTORIC SITE 
11153 Saskatchewan Dr. 422-2697 
Sun. Mar. 17: A Wedding Affair, a gala 
event featuring caterers, florists, photog 
faphers, dress designers, musicians and 


more. 
OLD STRATHCONA MODEL 
AND TOY MUSEUM 
McKenzie House, 8603-104 St. 
433-4512 
This museum is devoted to the collec- 
tion and construction of models and toys 
made entirely of paper or card, a craft 
developed in the Victorian era. 
UKRAINIAN MUSEUM OF 
CANADA 
St. John’s Auditorium, 10611-110 Ave 
425-3991, 474-3352 
A varied collection of authentic regional 
costumes from Ukraine. 


EXHIBITIONS 


EDMONTON SPACE SCIENCE 
CENTRE 
11211-142 St. 493-9000 ext.4250 
Music laser light shows: Pink Floyd, The 
Vision Bell; Laser Country Gold 
Imax Theatre shows : Mar. 15-June 21 
Stormchasers, The Living Sea, Destiny 
in Space. 
Gallery: Trivial Pursuit Paleo Edition, the 
world's largest game board and the only 
venue for the paleo edition. 
MUTTART CONSERVATORY 
9626-96A St. 496-8755 
To Mar. 24: Champions in Bloom, figure 
skating topiary figures 
Sun. Mar. 17: St. Patrick's Day festivi- 
ties, treasure hunt, crafts, Irish music 












































- tickets: 


aif 


written and performed by: 


Lyle Victor Albert 


directed by: Pon Jenkins 

set & prop design: robert shannon 
Sound design: paul morgan donald 
Lighting design: hen henderson 


MARCH 12-31, ‘46 











up different.” 









". hilariovs and beautifully written pock-ePpic.. 
a rite of passage for everyone who has teeteved 
on the edge of the qveat adventure of rowing 


— Liz Nicholls, Edmonton Journal Theatre Critic 



















































Mar. 29-Apr. 14: Everybunny’s Easter 

WHITEMUD NATURE RESERVE 

119 St. and Whitemud Dr. 496-2966 
Sun. Apr. 28: Wilderness walk, join the 
park interpreter for a leisurely discovery 
walk. 






EDMONTON COLISEUM 

7424-118 Ave. 491-3200 
Thurs.-Sat. Apr. 4-6: Al Shamal 
Temple's Shrine Circus 

FOR IONTON PARK 

Fox Dr. at Quesnel Bridge 496-2966 

Mon.-Fri. Mar. 25-29: Fortsters day 

camp (7-10 yrs.) 





Myre THEATRE © DANCE 


JOHN WALTER MUSEUM 
Kinsmen Park, 496-2966 
Mon.-Fri. Mar. 25-29: Spring break-up 
day camp Gai TS.) 
KINSMEN ARK 
South of 105 St. 496-2966 
Mon.-Fri. Mar. 25-29: Sportsters day 


camp (9-12 yrs. 
MUTTA T CONSERVATORY 
9626-96A Ave. 496-2966 

Mon.-Fri. Mar. 25-29: Muttart Munchkins 


(ii 
WILL HAWRELUK PARK 
South of Groat Rd. Bridge 
496-2966 
Mon.-Fri. Mar. 25-29: Transporters day 
camp (7-12 yrs.) 


COMEDY 





Performing arts listings are based on available space. 
DEADLINE for listings is 3:00pm Friday before publication. SEE Fax Line: 428-9349. 








THE BLACK BONSPIEL OF 
WULLIE MacCRIMMON 
Horizon Stage, 1001 Calahoo Rd. 
Spruce Grove 962-4404 
Performed by Primestock Theatre 
Company, written by W. O. Mitchell. 
Local shoemaker Wullie MacCrimmon 
would sell his soul to curl in the 
MacDonald Brier. Fortunately for him, 
the Devil's in town and is an avid curler 
too. Sunday Mar. 17. 
THE CAVE — THE STORY OF A 
WOMAN’S JOURNEY 
Old Strathcona Bus Barns 10330-84 
Ave. 424-0287 
This highly visual show uses paint, 
music, movement, film, slides, fire and 
water to chronicle the story of a mythic 
journey of discovery and healing. Runs 
—__ to Mar. 16. 
CRAZY FOR YOU 
Jubilee Auditorium, 11455-87 Ave. 
427-9622 
Inspired by Gershwin’s 1930 Broadway 
success GirlCrazy, this story moves 
between New York City and Deadrock, 
NV, a worn-out mining town with 157 
men and one girl. Mistaken identity, 
show biz know-how and the triumph of 
true love. Runs Mar, 25-26. 
CRYSTAL’S PALACE 
Celebrations Dinner Theatre, 
Neighbourhood Inn, 13103 Fort Rd. 
448-9339. 
Renovations are complete at Crystal's 
Palace after that “unfortunate” evening 
several months ago, when the place 
was shot up pretty good . . . and all the 
bosses are coming for the party. Tunes 
from the 50s and '60s. Musical comedy 
tuns to hi i aga 
DEADLY BUSINESS 
Neighborhood Inn, 13103 Fort Rd. 
448-9339. 
This murder mystery participatory dinner 
show includes jealousy, intrigue and 


murder, 
FALL DOWN, GO BOOM: A 
SKATER’S TRAGEDY 
New Varscona Theatre, 
10329-83 Ave. 433-3399 
ch 1996, Edmonton Welcomes the 
! Teatro La Quindicina presents 
moine’s tribute to the mad 
, ice and sequins. Watch 





Spruce Grove 962-4404 
A classic, hilarious comedy of manners 
and romance set in London in 1895. 
Performed by the Horizon Players, writ- 
ten by Oscar Wilde. Fri-Sat. May. 3-4; 
Fri-Sat. May 10-11. 

IN THE WINGS OF EDEN 

Kaasa Theatre, 11455-87 Ave. 

477-5955 
Presented by Workshop West, this high- 
ly acclaimed and very funny play within 
a play witnesses two theologically-chal- 
lenged actors performing vignettes 
based on the Bible. Runs to Mar. 17. 
Sunday matinee signed for hearing 


impaired. 
MISS CHATELAINE 
Victoria School, 1 Kingsway Ave. 
426-3010 
Victoria School presents this fast come- 
dy, the 1995 Fringe hit at the Eva O. 
Howard Theatre, Mon. Mar. 11. 
PAP’S PLACE 
Castledowns Baptist Church 
11250-153 Ave. 456-9348 
Written by Paul McCuster, a light-heart- 
ed and thought-provoking play about 
family relationships in changing times. 
Runs Mar. 15-17. 
THE POKI AND JOHNNIE 
VARIETY HOUR 
New Varscona Theatre, 
10329-83 Ave. 433-3399 
Running every Saturday night, Poki and 
Johnnie feature wild and innovative 


improv. 
THE ‘SECRET GARDEN 
Myer Horowitz Theatre, SUB Theatre, 
U of A 462-1130 
Stage Polaris presents the Canadian 
premiere of the Tony award-winning 
Broadway musical. This magical story, 
for le of all ages plays to Mar. 17. 
SEVEN LEARS 


Grant MacEwan Community College, 


_ Jasper Place Theatre Lab, 497-4411 


A contemporary drama based on the 
classic Shakespeare play. Mar. 27-31. 
RAPING THE SURFACE 

Roxy Theatre 10708-124 St. 453-2440 
Theatre Network and Fringe Theatre 
Adventures present the latest from Lyle 
Victor Albert, the author of Prairie 
Church of Buster Galloway, Cut and Ba- 
Ha-Ha. Vic stars in one of his own mas- 
terpieces, as he tracks the trials and 
tribulations of growing up as a bright 
young man with cerebral palsy. Runs to 


Mar. 31. 
THEATRESPORTS 


__ Varscona Theatre, 10329-83 Ave. 


City’s longest running comedy show. 
Rapid Fire Theatre presents improvisa- 
based on suggestions from the 
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eae | 
Heather Comell. Includes a mixture of 


jazz dance from Latin to swirig. Runs 
Mar. 23-24. 


COMEDY 
CITY MEDIA CLUB 
6005-103 St. 

Sat. Mar. 16: Arrogant Worms 
MUSTANG SALOON 
16648-109 Ave. 444-7474 

Every Monday: Comedy night 
PRINCESS EATRE 
10337-82 Ave. 433-5785 

Sun. Mar. 17: Suzanne Westenhoefer 
YUK YUK’S 
Bourbon St. WEM 481-9857 
Thurs.-Fri. Mar. 14-15: Scott Harris, 
Dave Hook, Bob Chomyn 
Sat. Mar. 16: Scott Harris, Dave Hook, 
Kerry Unger 
Mon. Mar. 18: Masters of Magic, starring 
David Powers, Attila, Ron Pearson, 
Chris Yuill 
Thurs.-Sat. Mar. 21-23: Matt Riedy, 
Tanya Lee, Andrew Grose 


_LITERAR' 





EDMONTON PUBLIC LIBRARY 

Idylwylde Branch, 8310-88 Ave. 

496-1808 
Fri. Mar, 22: Dilemma, reading by author 
Agnes Jelhof Jensen. 

ORLANDO BOOKS 

10640 Whyte Ave. 

432-7633 
Fri. Mar. 15: Contributors Jonathan 
Meakin and Barbara Falk read from their 
own work as featured in Loggerheads 
(launch). 

Fri. Mar. 22: Release party for the spring 
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Come to class wecause She got a 
Super bad svnburn uP Skiing ? That 
all! She is having 


breakdown freak out! 
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THEATRE NETWORK 

10708-124 St. 453-2440 
Theatre Network is calling for submis- 
sions from young writers (17-29) for its 
new Festival of the Next Generation. 
This is the opportunity for your new play, 
script or story to be workshopped and 
then performed in this new festival. 
Deadline for submissions Mar. 29. Call 
Bradley Moss 453-2440. 


EDMONTON FILM SOCIETY 
6243-112A St. 439-5285 
All showings at Provincial Museum 
Auditorium, 102 Ave. and 128 St. 
Mon. Mar. 18: O. Henry's Full House 
(1952) Marilyn Monroe, Charles 
Laughton, Richard Widmark. 
METRO CINEMA SOCIETY 
Colin Low Theatre, Canada Place, 
9700 Jasper Ave. 
425-9212 
Fri.-Sat. Mar. 15-16: La Jetee (Chris 
Marker); Germany Year 90 Nine Zero 
Jean-Luc Goddard. French, subtitled) 
PROVINCIAL MUSEUM OF 
ALBERTA AUDITORIUM 
12845-102 Ave. 453-9100 
Fri. Mar. 15; The Old Soft Sell. Bellow, 
yawn or cringe at how they used to 
hawk stock. Gawk at 50 years of old ads 
from the Provincial Archives of Alberta 
film collection 
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to the Northlands Coliseum, Tues. Mar. 
26. 
ROYAL BANK ICE DREAMS: A 
WORLD FIGURE SKATING 
FORUM 
Provincial Museum of Alberta, 
12845-102 Ave. 453-9131 
Sat. Mar. 17: Glitz & Glamor; Winning 
Costumes 
ARCHITECTURE LECTURE 
SERIES 
Provincial Museum Auditorium, 
12845-102 Ave. 453-9131 
Wed. Mar. 27: Indigenous Cultural 
Themes, A Personal View, David 
Wilkinson 
ST. ALBERT GRAD FASHION 
SHOW 
33 Malmo Dr., St. Albert 459-7781 
Wed. Mar. 20: St. Albert Catholic High 
Schoo! 
CITY HALL’S SALUTE TO 
SKATING 
1 Sir Winston Churchill Sq. 
Sat.-Sun. Mar. 16-17: Weekend open 
house, You be the Judge workshop, live 
entertainment, video performances, 
local skating personalities. 
Mon. Mar. 18; You be the Judge work- 


shop 
Tues. Mar 19: Rally of Champions, 
Canadian figure skating legends join 
Mayor Smith (noon) 
QUEER: ACT: QUEER 
Timms Centre, FAB, U of A 988-4166 
Thurs.-Sat. Mar, 21-23: This interdisci- 
plinary conference features papers, pre- 
sentations, panels, performances, read- 
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ALBERTA FOUNDATION for 
the Arts offers new 
Multidisciplinary Project grant. 
April 1 deadline. Call 427-6315 
for details. 


SONGWRITING WORKSHOP 
with Nashville's Jon IMS (She's 
in love with the boy- Trisha 
Yearwood) -May 24-26. 
Kananaskis Guest Ranch. 
Sponsored by SOCAN & CHFM 
433-2050 


THE PANTIES PROJECT. 
Wanted used mens, womens 
underwear. Please send 
washed, clean once only anony- 
mously to Edo Deweert, Box 
216 Rimbey, Alberta. TOC 2JO. 
Please include info. re: marital 
status, virgin? pregnant? sex. 
orient. sex. fantasies, anecdotes 
ete. 


SELL YOUR ART through the 
AFA Art Acquisition Through 
Slide Submission Program. April 
1 deadline. 427-9968. 





Need volunteers? 
Forming an 

acting 

troupe? 

Place up to 

15 words 

FREE provid- 

ing your group is 
not-for-profit. Free ads 
must be submitted in 
writing. 


MAIL: See Magazine, 
The Boardwalk, #411, 
10310 - 102 Ave., 
Edmonton T5] 2X6 
Fax: 428-9349. 
E-Mail: 
seemail@tic.ab.ca 


_ VISUAL ARTISTS, partners 
; _ sought for proposed studio/ 
‘gallery in Millwoods Town 
Mall 462-8723 Norman 


NTED: drawing artists to 
‘on commission basis, 














~ THE FUN! FUNKIEST 
PHOTOGRAPHY IN TOWN 
BACKLIGHT 
PRODUCTIONS 
commercial - portrait 
435-5542 or 986-4296 


HEADSHOTS ACTORS & mod- 
els ask “about discounts 
479-2831. J. Alleyne 
Photography 


FORGOTTEN TREASURES 
INSURANCE VIDEO 
SERVICE 
438-6415 


Video taped and Engraved 








ponve> 


ARE YOU HIS 
NEXT VICTIM? 





ART CLASSES, individual guid- 
ance. Children, adults, seniors, 
beginners to advanced. Portfolio 
course prep available. 
University or college entrance. 
Artistically Speaking School of 
Fine Art 487-6559 (west-end) 


MISC. FOR SALE/WANTED | 


NEED A CELL phone or pager? 
For all your cell & pager needs 
call Nick 455-5777 or 480-9474 


PEPPER spray and personal 
alarms. Buy direct and save. 
985-3075 (local call). 


HELENE'S COLLECTIBLES 
474-4828. Vintage clothes, jew- 
eliry, china & art. 


HOME/APT. FOR RENT | 


FEMALE to share 6 br. home 
with three others. Quality 
lifestyle. Rent negotiable. 
Beverly area. 477-7113 


RETRO 50'S furnished apts. All 
the fixins. Rent's reasonable. 
Near NAIT & Royal Alex. 479- 
1488 


RETRO 50's furnished apts. 
with all the fixins. Rents reason- 
able. Near NAIT & Royal Alex. 
479-1488 








HERITAGE HOUSE, space to 
share. Fireplace, hardwood 
floors, nice garden.453—5619 





Roomate wanted to share 3 
bdrm University area apartment 
with male/female. $190/month 
plus 1/3 phone, power, cable. 
$100 damage deposit. 437- 
8636. 


DJ'S wanted retro/alternative, 
own music, no country, no 
on no Malibu. Submit demo 

y Avenue 





SEEKING positive self-starting 
individuals who can operate 
independently as a sales rep or 
develop an independent busi- 
ness in Financial Services. 
Dave 436-6777 


EMPLOYMENT OPPORTUNITIES 


DRINK & SHRINK! Lose fat, 
gain energy. $ Make money $ 
420-9997 


EARN extra money. Sell Avon 
Now. Ruth 484-1379 


BAND SPACE AVAILABLE 


CLEAN, heat, a/c, vending 
machines, telephone, 24 
hr.security, large and small 
spaces, storage available. 
Power Play Productions. 
496-2471 





[=] Ss 
RECORDABLE CD'S 
TREAT YOUR RECORDING 
PROJECT SERIOUSLY! 

* CD Pro-Mastering with Pro-Tools 
* DIGITAL E.Q.-reverb 
*DIGITAL COMPRESSION 
TAKE THAT EXTRA STEP 


cat carry At 465-0132 


DAMON/SOUNDTREK 
* RECORDING ARTS 
* CERTIFICATE COURSE 
* 24 Track Analogue 
* Digital Recording Automated Console 
* 3 Month Course 
FINANCING AVAILABLE 


Call 465-0132 


MUSICIANS AVAILABLE 























Looking for someone to jam 
with? 

“ Musicians 
looking 
for other 
“musicians 
— rock, 
classical, 
alternative, jazz 
— place up to 15 
words FREE. 

Free ads must be 
submitted in writing. 

MAIL: SEE Magazine, #411, 
10310 - 102 Ave., Edmonton 
T5J 2X6 

FAX: 428-9349 

E-MAIL: seemail@tic.ab.ca 
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WANTED bass player. Week- 


Vox/Harm? Mature/Commited. 
Ron 463-1959 





end, country/rock. Dance band. 


MUSICIANS AVAILABLE 


Guitarist available- into funky, 
bluesy, groove oriented origi- 
nals. Kravitz, Peppers, etc. 
Doug 439-0840 


Percussionist seeks band to do 
toad work, funk, jazz,latinbeat. 
Dieter 454-5260 leave message 


MUSICIAN WANTED 


NEEDED - Female vocalist, gui- 
tarist & keyboard for 
Chilipepper/Dance project. No 
professionals. Rod 477-9539 


WANTED: Bass player for origi- 
nal rock act. Wide range of influ- 
ences. Dave 466-6212, Dion 
998-7181 


Gigging band looking for musi- 
cians (keyboard). Influences: 
Allmans, Dead, Phish, 
Dylan.Paul @ 451-0659; Brian 
@ 452-9489 


LOOKING for Pop-Punk bassist. 
Call Nick 464-1085 


SEEKING lead fiddle player for 
week-end old-time country 
band. Dale 963-0463 


Lead guitarist wanted for origi- 
nal band. Kathleen 426-7935 


RECORDING quality vocalist 
(m/f) wanted by established P.T. 
R&B Group. Strong lead, back- 
up & harmony vocals essential. 
454-6092 























Lymphflinch is looking for a 
male punker geetarist to play 
with them asap. Melissa 
962-2889 


Short of words? Let lyricist Lon 
Bon Jovi help.All styles ofmusic. 
Country to hip hop. 476-8730 


DRUMMER WANTED for hard 
funk, rock band with Jazz, 
Improv approach. Original 
secure space. 468-1686 


DRUMMER wants to join heavy 
funk band. Into Rage, R.H.C.P., 
Bush, Pyro's. No drugs! 
476-9288 


Any musician who has tried 
recording cheaply at home, 
plese phonewith advice. 
Thanks! 986-2940 


BASSIST WANTED for hard 
core original project. Experi- 
enced please! No egos! Ange 
450-0830 Shane 476-9308 











INDEPENDENT RECORDING 
Artists! Save big bucks on your 
next session. Ask me how. 
Stan. 489-2559 





THE = GLENROSE REHABILITA- 
TION Hospital is looking for vol- 
unteers in various areas. Please 
contact 471-7986 


THE EDMONTON YMCA 
Enterprise Centre needs caring 
individuals to volunteer in stay- 
in-school programs & tutor/men- 
tor youth & adults. 21 hours of 
training provided. 429-1991, 
ask for the Volunteer Recruiter. 





RETIRED raat! lower fees. 
For leases, divorces, wills, par- 
dons, sep. agreements. Free 
advice 8 a.m.-12 p.m. Bus. 432- 
0781, cell. 446-1214. 


SERVICES. 


MAN OF many talents seeks 
paying projects. Leave message 
at 466-9324 to receive my 
resume. 


IT'S A MYSTERY To Me Used 
Book Store. 12413-107 Ave. 
488-6377 Open daily & 
evenings 


UP TO $2000 
Call me first for cars, trucks, 
running or not. Edmonton call 
940-8674 cell. 


Safari, Safari. Beat the African 
bush this spring or summer. Call 
441-9338 for details. 


FREE SERVICE Pick-up old 
washers, dryers not past 10 yrs. 
old. Towing, boosting available. 
Page Kevin 480-6304. 


HOLE NEW GENERATION 
Body piercing by The Ink 
Machine Tattoo. Contact Nadine 
423-0267 


DRYWALL, taping, tex, t-bar. 
Call Peter 452-5040 or 945- 
7592 cell. 


PARK PLACE Ceramic Tile. 
Specializing in tile installations. 
Ceramic, mosaic, marble, slate, 
granite. "Service and quality at 
the right price”. For free est. 
contact John 467-4116. 


YOUR IMAGINATION is my 
only limitation! Excalibar Tattoos 
(formerly Joey & the Bears) 
4508-118 Ave. 471-4789 


QUIT SMOKING NOW & no 
weight gain. Arone Eldan, clini- 
cal hynotherapist. 460-2442 


STOP SMOKING 
easily with Hypnosis471—4672 
Rob Haynes. 


HOME Improvement/Main- 
tenance. Big or small. Quality 
and Value. Consultation and 
estimates. Call Joe 454-3789 


DOG GROOMING by Simone. 
Springtime means dirty dogs. 
Call for appointment 910-6252 
North Edmonton 


CAMPUS neighborhood barber. 
Contemporary, traditional, 
European styling. Special stu- 
dent rates ($9.00). Contour 
Barber & Hairstyling. 11151-87 
Avenue. 413-1689. 


MERRY'S CERAMICS, regular 
ceramic classes, Leduc, Millet 
locations 986-3534 or 387-4748 


SECRETS 
Certified esthetician offers com- 
plete body care at very competi- 
tive rates. Debbie 467-4116 


~ RENOVATIONS 
Basement Development, decks, 
kitchens and much more. 
Quality Workmanship. Lou 
435-0360 
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EB COMPUTER SERVICE, 
Upgrades, sales, repairs, phone 
459-8188 

———— 


PERSONALS 


MODELS WANTED 
Bikini models needed for calen- 
dar girl contest at Kingsknight 
Pub. Every Monday 7:00 pm 
Call Roni 489-5355 


DOMINA WHYPME! 
Fully Equipped Dominatrix. 
444-4517 


TERRI 
Pettie red-headed entertaine; 
35 years old. 6a.m.-12p.m. 429- 
1191. 


YOUNG (18) TENDER. 
Lisa 944-1681 Escort. 


CARRIE, 29 yrs. Young volup- 
tuous classy green eyed blond 
escort for all your needs.413 
0681 








LAURA 
944-1682 
18 YRS, SEXY SEXY 24 hrs 


CLAUDIA 
Red hair tall escort, lingerie 
Visa accepted 413-1807 


OLDIE BUT GOODIE! 
Gloria. Mature Escort. 24 hrs 
496-0499 


XXX VIDEOS. 
Low Prices. Excellent quality 
Large selection. $8 each 
440-6635 











SEEMA 
EAST INDIAN ESCORT 
477-0140 23 years 113150/122014 


2 COLLEGE GIRLS 
AVAILABLE AS 
MODELS or COMPANIONS 
We need work 
GIVE US A CALL 448-9747 


DISCREET DESIRE female & 
male escorts. 24 hours. Call 
Dessire & friends 448-9440 


RACHAEL 
413-0473, brunette Escort, 32 
years, reasonable rates, visa 
accepted. 


DARK AND LOVELY 
"SANDY" 
Delicious chocolate treat escort 
448-9696 CREDIT CARDS 


"For Gentlemen Only". Jeff, A 
man’s man. Discreet. Available 
24 hours. 426-3201. 


“INDEPENDENT™ 
ESCORT HOTLINE 
"413-8869" 

CREDIT CARDS WELCOME 113150 


JAPANESE "SUKI" 
Young, pretty and soft spoken 
944-6969 
"I'M CUTE" 

A little shy at first but caring 
and understanding. 

My name is SUE. | am available 
for your pleasure. 
Please call me 477-0140. 
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Aries (Mar. 21-Apr. 19) 
Marriage will be a major topic of 
conversation this month. Your 
popularity will shoot up at the end 
of this month. Natural healing 
methods may work for you. Guard 
against losses on Monday. Lucky 
color: gray. 


Taurus (Apr. 20-May 20) 

Good news from overseas will 
cheer you up this weekend. From 
Monday onwards you will feel a 
boost in self-confidence. This 
week, read small print before buy- 
ing on credit. Theme of the week: 
new challenges. 


Gemini (May 21-June 20) 

An introduction at a party this 
week may be the beginning of a 
new romance. Watch what you eat 
in the coming weeks and avoid 
weight concerns. Planets favor a 
rise in income beginning next 
month. 


Cancer (June 21-July 22) 
Financial worries may end with 
unexpected gains Wednesday. 
Legal disputes occurring at this 
time may be resolved in your 
favor. Settlement in the west is 
lucky for job hunters. This week’s 
theme: spread your wings. 


Leo (July 23-Aug. 22) 

Friends may set you up with an 
influential person at a party. You 
will surprise your enemies by your 
timing. Write those letters you 
have been putting off. You may 





FOR THE WEEK OF MARCH 


sustain injuries from a fall unless 
you're careful. 


Virgo (Aug. 23-Sept. 22) 
Support will be forthcoming from 
family and friends. The 16th is 
lucky for dating Libras and 
Scorpios. Emergency dental care 
may upset your budget. A second 
job will supplement your income 
in the coming weeks. 


Libra (Sept. 23-Oct. 22) 

Anew moon Tuesday will put you 
in the mood for playing out your 
sexual fantasies. A throat infection 
and flu may cause concern if 
you're not careful. For piece of 
mind, focus on meditation and nat- 
ural healing. 


Scorpio (Oct. 23-Nov. 21) 

A close friend will seek your sup- 
port during his/her relationship 
crisis. A family get-together in the 
near future may make you nervous 
but will turn out to be fun. Avoid 
speculation Saturday. Lucky stone: 
opal. 


Sagittarius (Nov. 22-Dec. 21) 
New moon on the 19th means 
avoiding blind dates. A dispute at 
work will be resolved in your 
favor. A partnership offer must be 
evaluated from all angles before 
committing. A long-standing family 
dispute will be settled. 


Capricorn (Dec. 22-Jan. 19) 
You may hurt your arms and legs 
in an accident, so be careful, espe- 


cially after dark. Singers/vocalists 
will get chances to show their tal- 
ents. The romantic feelers from a 
friend should be handled diplomat- 
ically. 


Aquarius (Jan. 20-Feb. 18) 


Singles could get lucky with their 
lunch dates. At work you may be 
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called upon to take up a challeng- 
ing assignment. Now is your time 
to impress higher-ups. A Pisces 
will bring problems out in the 
open 


Pisces (Feb. 19-Mar. 20) 


This week you will be eager to 
express yourself. Try writing down 


yy 


> 
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kel & older + 15 
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your ideas or speaking out. Travel 
to the south is possible in the near 
future. Your job prospects improve 
with the learning of high-tech 
equipment. 


For personal and confidential con- 
sultations call astrologer/palmist Dr. 
A. Basu, 448-1295 ($20/reading). @ 







Flesh For Fantasy | 


ESCORTS 


First Class In Men's 
Entertainment 


© Open 24 
Hours 


© 7 Days 
A Week 


¢ FREE Print AD ® FREE Voice Greeting #® FREE Message Retrieval 
Call 1-800-207-4908 To Place Your Ad 24 Hours A Day 


drinker. BOX 11023 
VERY ATHLETIC 


EYES OF BLUE 
White male, 31, 6'2”. Seeks 


HEY, I’M SINGLE 
| am 26, single, funny and 


COMPANION DESIRED 
Good looking, white male, 


intelligent males, 25 to 40. 
New buddies? friends? or ?? 


| female. Seeks new female 
friendship only. New year, 





Single white male, 5'9”, 
140lbs, dark brown, short 
hair, hazel eyes, seeking dat- 
ing and friendship. Have 
Many interests and hobbies, 
and if you would like to know 
More, contact box number. 
BOX 11044 


195lbs, brown hair and eyes, 
ae y 






Hi, my name is Dan, | am 
6'4", 180lbs., medium build, 
very athletic, and enjoy ski- 
ing, rugby, football, and bik- 
ing. BOX 11043 
LOOKING FOR FUN 

I'm 25, 5’7”, 155 lbs, brown 
hair, green eyes with glasses. 
Open minded outgoing and 
adventurous. Seeking 
female, 20 to 40, for friend- 
ship and possible relation- 
ship. Discretion assured and 
expected. BOX 11042 


vey 






female for long term relation- 
ship. Enjoys sports, music, 
and quiet evenings by a 
warm fire. Honesty a must. 
I'm a one woman kind of guy, 
looking for the same in my 
companion. BOX 11040 


IT’S YOUR MOVE 

27 year old gent, 6’, and 200 
pounds. | have a variety of 
interests, including motor 
cycling, dancing, just being 
together, or doing anything. 
Like to meet a lady, any color, 
any size, with a good atti- 
tude. That's a good place to 
start. BOX 11038 





good looking. Looking for 
someone to start a friendship 
and go from there. Enjoy 
music, live bands, movies 
and talking one on one. Must 
be honest. BOX 11032 


LET’S HAVE TEA 
Adorable, young, mature 
man with lots to offer, on the 
shy side. Want te meet 
someone to share good 
times. Like to dance, camp, 
and other sports. Seeking 
attractive, young lady to spoil 
rotten. BOX 11033 


MESSAGE RETRIEVAL | 
ONCE WEEKLY 





41, 5'9”, 170lbs. | keep fit by 
snow and water skiing and 
country and western danc- 
ing. Owns own business. 
Looking for slim, single and 
fit Asian or Hispanic woman. 
No children, but would like to 
have children. BOX 11034 


HANDSOME AND REAL! 
Funny, playful, insightful 
masculine male, 34, 5'7”, 
180lbs, good sense of 
humor. Detached from 
‘scene’. Seeking masculine, 











kind, healthy, good looking, 





BOX 11041 


YOUNG GUY WANTED 

Bi male, slim 5'6”, would like 
to meet younger male, under 
22, for good times. | enjoy 
videos, quiet times, cars and 
music. Would like to meet 
someone for possible friend- 
ship. BOX 11028 


FRIENDS/SPORTS PARTNERS 


NEW FRIENDS 

Edmonton...pool, lunch 
downtown, rock music out- 
ings? 5'8”, 200 Ibs, late 30's, 
brunette, honest, working, 








new friends required to do 
things with. BOX 11039 


FRIENDSHIP 
Straight, attached male, 20's, 
into martial arts, running, 
working out, reading and fun 
stuff. Seeking a friend to do 
these things with. Looking 
mostly for friendship, mar- 
tied or single ok. BOX 11036 
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